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BEJIOrPAflHHUIKHTE TAHHCTBA: 



AjieKcaHAtp KAJIHEB 2 ' 



Abstract. "Belogradchik mysteries" is a cycle of poems dedicated to 
Belogradchik and the Belogradchik Rocks. This cycle has been published in 
poetry "And Still Come Back" (2010). The author, a geologist by profession, 
during his expeditions was fascinated by the beauty of Belogradchik region. 
"Schoolgirl," "The Bear", "Dervish", "Madonna," "Rider", "Cuckoo" are 
rocks, which are presented here in poetic imagery. 

Keywords: poetry, Belogradchik, Belogradchik rocks 



Tom Khdemo etpuphtn 36hmi 

u npu nnaxuH noJihx na ennrbp, 

nenm KciMhHu, luennam. mpeeu. . . . 

CaMO Aa bh Ka>Ka, ne... 

...KoraTO 3a nptB rrbT bjubox b Hero, b Eejiorpa/rqHK, - 3anHax ot 
ynyflBaHe. 
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ToBa MajiKO rpaaae, b kocto HanpaBO ot nnaHHHaTa ce 030BaBani b 
caMHa Henrbp h aocera Me yaHBaaBa c ayaHaTa KOMnaKTHOCT Meacay CKann h 
B"b3Ayx, Meacay He6e h 3eMa, Meacay pacTnreaHOCT h neii3aac. Meacay 
npnpoaa h ypSaHHCTHKa. 

C ecTecTBeHOTO cbaeTaHHe Ha (JDeHOMeHaaHa npnpoaa h aoBenncn 
TBopeHHa e aocTHraaTa xaKaBa npnKa3HOCT Ha raeaicaTa, ne Ta ce e 
3aneaaTaaa b naMeTTa mh. H kocto e no-BaacHO, a Moace 6h h hchho 
CbKpoBeHO TaiiHCTBO e, ne BeaHaac B^npneaa a, naMeTTa HHKora He 
H3HeBep»Ba Ha ctxpaHeHOTO b Hea. BHHarn h KoraTO noncKani, Moaceui aa 
H3BHKani npe^CTaBaTa 3a KoaTO h aa e raeaica. H Ta ycayacaHBO ce noica3Ba 
npea Te6 TaKaBa, KaKBaTO ch a BHaaa onje ToraBa, onje ntpBHa hbt... 

A caea TOBa H^BaT h cnoMeHHTe. 

ToBa ro nnnia cera. A ToraBa... ToraBa h roaHHHre 6axa Maaan, h 
nyBCTBaTa 6axa Sypmi, h HaKOH Hema cbbccm He H3raeacaaxa TaKa, 
KaKTOcera 6hx ra BT^npnea. Herapn toakhh npoBeacaaxMe reoaoacKH 
npoyHBaHHa tohho Ha CKaaHTe, ot kohto npnpoaaTa 6e CLTBopnaa Te3H 
ayaeca. EcTecTBeHO, 3a apyrn tcxhh ayaecmi. HMax BMMoacHOCTH h BpeMe 
aa oSnKoaa ueana paMoH h bchhkh CKaaHH (J)opMHpoBaHHa b Hero. 3anoMHHa 
CbM BcaKa CKaaa h Bcaica HbTeaKa. 

H ToraBa nnniex, ho He cbm h noMncaaa, ae HaKora me onncBaM b 
KHHra KpacoTH, kohto ce Bi>3npHeMaT noacb3HaTeaHO. Hobck, KaKTO Ka3BaT, 
He 3Hae OTKbae h KaKBO me My aoiiae... 

Tohho THa npeacTaBH mh no3BoaHxa aa aoo6pa6oTa HanncaHHTe 
ToraBa CTHxoTBopeHHa 3a no-H3BecTHHTe ayaaTH (JmrypH, h aa ch npHMOMHa 
eaHO He3a6paBHMO BpeMe, kocto Moace aa ce yce™ h ohchh caMO aKo ch 
acHBaa TyK. 

HoBeK ce Bptma. H caea BcaKO BptmaHe ch oSemaBaM, ae naK me ce 
BtpHa ... BeaorpaaanK ro 3acayacaBa. flaHO h oSpaTHOTO e BapHO... 



134 



3amoTO 3a MeH CKajiHTe ca TaHHCTBO, kocto BHHarH me ocTaHe 
TaKOBa, b kohto h CMHCbn j\sl rn pa3rjieac/iaMe, Ta axo me h KaTO npnpoflHH 
(J)eHOMeHH. Hjih Ka3aHO no hobcihkh - ny/ieca!... 

H kojikoto hbth ^a ce BptniaM, BHHara me ce cpemaivt c Tax KaTO 3a 
nptB he>t - 3anHan ot yny^BaHe. 

CenTeMBpn, 2006 r. 



BjiarocJiOB 

B BiJirapHa - H»MaMe 3aMi>Li,H, 

HO IIBK KpenOCTH, KOJIKOTO HCKaiU... 

PyHHH ouenajiH cneA njiaM-faitH 
Ha bohhh h noacapn ot Shtkh. 

B B-bJirapna - HaMaMe rpa<J)OBe. 
HsMa nopflOBe, HaMa MapKH3H. 

TyK BOHBOflH H3HHKBaT OTBCJIKb^e 

c nonepHejiH ot KptB SejiH pH3H. 

Hne pnuapcKH apMHH HaMaMe. 

Ho ce cnaBHM etc CTpaniHH xaH^yTH. 

H c Tajianra hh rsl ouejuiBaMe 

cneA noTon ot ct>6hth>i CMyTHH. 

,H,HK-to hh BKJiiOHBa h BJipaTa, 

Ha Hapofl etc AymaTa Ha (J)eHHKC. 

0>KHBaBaMe. H cne/i no>KapHTe, 

flaace CTaBaMe onje no-CMejiH. 
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J\a npeStfle 3eM«Ta hh - 3JiaTHaTa, 
Hania jiiojiKa h St^ema KOCTHHua. 
HeKa b Hea ce paac/iaT ^eijaTa hh 
etc nepBeHaTa KptB Ha anocTOJin! 



BajiKaHtT 

Toii e TOJiKOBa CTap, aMa TOJiKOBa crap, 

ne HOBeK ^aace ry6n npe#CTaBa. 

IU,om nocTaBHHi niecT HyjiH b eflHH KajieH^ap, 

caM ce HyflHin KaKBO 03HanaBaT. 

Toii HMnepHH iiomhh. H MHoro u,apcTBa. 

Tax OT/iaBHa, oT/iaBHa rn HaMa. 

Ome na3H pyHHH. JlHnaT ch. E^Ba. 

BnacT. BenHHHe. Quia. H...KawbK. 

IIomhh KaH Acnapyx, OMypTar, CaMyHJi. 

IIomhh flHH Ha norpoMH h cuaBa. 

KpHJi e b na3BH fleu,aTa Ha lion BoroMHJi 

h 3aKpHJian Hapofl, h jxbpmaBa. 

IIhji e necHH xaiiflyniKH h ^aBaii noflCJiOH 

Ha SyHTapn, komhth, bohboah. 

Toii e BenHHa KaMeHeH SturapcKH TpoH, 

H3rpa#eH ot caMaTa npnpoAa. 
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B Hero Kopem>T hh, e HaBeKH BKonaH. 

Ha# xHJia/ia h TpncTa toahhh. 

BceKH StJirapHH HMa cboh coSctbch BanKaH, 

kohto nocne Hapnna Po^HHa. 

Pa3CbMBaiic b luiaHMHa ra 

Pa3Ci>MBa ce. H TbMHOTO ce icpne 

TaM HSKbfle no/i cnyneHHa Bptx. 

Pa3CfaHeHa Koniyra acaflHO raie, 

BOfla po/ieHa b nanpaTH h mt>x. 

ripentBaM ce bt>b cfaHHma Ha hthhh, 

AO KptCTa MOK-bp b pocHaTa TpeBa. 

BtpxtT npocBeTBa - Sncep b orbpjiHHa. 

PeKaTa flcmy HiyMOJiH e#Ba. 

B OManHO-TptneH apoMaT Ha Shjikh, 
ce Ktne MtJinanHBaTa ropa. 

OT CJTbHHeBH JTLHH, TbHe npeCTHJIKH 

neBptCTonp-bCTa orHeHa 3opa. 

H bchhko e KpacHBO ao ncwiy^a. 

Paac/ja ce #eH. YiviHpa TbMHHHa. 

OcbMHeui jih b BanKaHa, CTaBa ny/io - 

pa36Hpaui, ne CBexbT e CBeTJiHHa. 
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ILnaHHHH h CKajiH npe3 eceHTa 





-0r ".. .y.A 




Ha njioma/ia 
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BoeHHHjrr Kny6 Ha HeHrpajiHHa nnomafl 

BeJiorpaAHHK 

Ako meTe BapBaHre — 

Taia>B e. 

Moace 6h 

eflHHCTBCH 

rpa/i b CBeTa. 

Tpafl BT>B KOHTO 

3a j\& BJie3eui BtTpe, 

CTbnBam Ha 
HeHTpaiiHHa miomafl. 

Pa3KO CBtpniBa 

HaKaK ch ropaTa. 

KaTO b npHKa3Ka ch. 

KaTO b CT>H. 

Caicani ch 

npe# cueHaTa b Tearbp - 
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y>K ch BtTpe 

a CTOHUI OTB-bH. 

KbiHHTe ca 

KaTO 6ajio jito, 

acepaBH 

HaKau,ajiH Ha ckjioh. 

BuioSeHH 

AO cmi>pt bt>b nuaHHHaTa 

flana hm 

3aKpHJia h noACJiOH. 

Bchhko e 

KaTO B KapTHHa THXO. 

CKanHH ny/ieca 

h KpacoTa! 

H Bejiorpa/iHHK 

e rpa/i - ycMHBKa. 

Ct>h HaaBe, 

3a ejina Mcrra. 

BeJiorpaAHHUiKH TaiiHCTBa 

^jieTOTO Ha npHpo/iaTa - 

BO/iaTa, 

CKanHTe e fltJiSano c hoctojihctboto 

Ha npHTOKaBam 6o>kh ^ap BaflTeit, 

Ha Bt3eji Btp3aji 

BpeMeTO C nOCTpaHCTBOTO. 
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A Bjrrbp-bT, 
c e3HK h MeK, h rpanaB, 

nojinpaji fltjiro 

KaMeHHHTe CKyanrypH. 

IIpoMeHajia jiHueTO ch 3eM>rra 

h Hy^eca ce paac^anH bt>b CKyra h. 

MOHaCH, MeHKH, 

jiBBOBe, AepBHniH... 

^opH Ma/iOHa 3eMHa ce poAHJia. 

CKajiHTe oacHBejiH 

Bene flHinaT, 

He3eMHa CHJia oncam npHfloSHJin. 

H bchhkh ny/ieca 

HaKyn cbSpami, 

hh KapaT OT BB3TOpr jx& OHeM»BaMe. 

ripe/mHTe HH 

jiereH^H ca ct3AajiH, 

3a J\& TH nOMHHM. 

J\2l He ra 3a6paB»Me. 

He Hjnvta no-KpacHBa ot 3eMjrra, 

b kosto He cnynaHHO CMe po/jemi. 

He >khb e fla>Ke KaMi>KT>T, 

KoraTO 

My BAtxBani oSnHTa ch. 

,H,o nocjie/iHo! 
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IIoa rpa/ia 

CnajiHTe Ha EeJiorpaAHHK 

CTpaHHO-xapaKTepeH CHJiyeT, 

3ajieneH Ha (j)OHa Ha HeGeTO. 

TaM, Ha xopH30HTa - BtpxoBe. 

A m>K th ch TyK. B aTejineTO. 

Ilofl Boan ot CHHbo-6an aTJia3, 

KynHma ot CKyjinrypH npHpoflHH. 

Be3 #a meni H3na#aHi bbb eKCTa3 

h ce nyBCTBani HenpaBflonofloSHO. 

Tjieflani H3yMeHO Ha CBeTa, 
caKani ch nona^Haji Ha nuaHeTa 
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irbJiHa c BceBt3M0>KHH ny/ieca, 
nnoA Ha ci>h, nepBeHO-BHOJieTOB. 

TocnoAH, na3H 3eMjrra hh 

ntJiHa c ny/ieca, a He c Mnpaacn! 

A Sejiorpa^HHuiKHTe CKann, 

Heica ca H3BenHHTe h CTpaacn. 




fl,e(J)HJieTO 

BeHeutT 

BnecTH 

etc SenoTaTa ch BeHeutT. 

Ha nejiOTO 

Ha nnaHHHaTa cuoaceH. 
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H npe3 RQna, 

CKajiHTe b 6a.no CBeTaT 

b Haii-Li,apcTBeHaTa Ha CBeTa KopoHa. 

A Aony, 

cpe# nepBeHHTe rpaMa^H 

cjncani 3ejieHH imawbuji H36yxBaT. 

Topn BejioraaAHHK, 

KaTO Ha KJia/ja. 

TopH- 

ho ce B"b3pa>KAa, a He pyxBa. 

HcKpn 

OTpoHeH Sncep b njiaHHHaTa, 

HaBapHO 

ot KopoHaTa h nnmHa. 

KpacHBO e. 

B CKajiHTe CBHpH BJITbp. 

A oSjiauHTe 
ce u,ejiyBaT ckphhiom. 

npnpoAaTa 

AHec naK CBemeHOfleHCTBa. 

H no jiereH/niTe ma a no3HaeM. 

BeHeu.'faT 

e nopeflHOTO B-bJiuieScTBO 

h paMKa 

Ha KapTHHaTa ot paa. 



145 




BeHeu.'bT - Eejiorpa^HHiiiKaTa cTOJiOBa nnaHHHa 

KajieTO 

Ha# rpa^a ctoh KaTO KopoHa 

BnncaHa KpacHBO bbb nensaaca. 

^.peBHHTe CTeHH Bee ome homhjit 

rtpjieHHTe BHKOBe Ha CTpaacH. 

TpoxoTa Ha Shtkh, njianoBeTe 

Ha Aeua h ropecTHH b#obhhh. 

MHHauo h Stfleme ce CMecBaT, 

KaKTO 6ypa CMecBa sto hthhh. 

3a j\& ro 3axBBpjiH b THHiHHaTa, 

KpenocTTa npeB3ejia cjie# oSca/ia. 

Hokho CBHpn b 6oHHHu,HTe Bjrrbp, 

Ha npeBpaTHa MJia/iocT cepeHa^a. 
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HomeM Mecen,, hhkhc ot CKajiHTe 
h cbSyac^a CTpaHHH CBeTJioceHKH. 

CaMOflHBH CKHTaT H3 TpeBHTe, 

^a ctGnpaT Ghjikh no# BeAepHHK. 

^eHeM arrtHue KauBa Ha KajieTO. 

HepBeHeaT CKanHHTe rpaMaflH. 
MneHHO-CHH Boan KpacH HeSeTO. 

Jltxa ot KJiHcypHTe npoxjia/ja. 

Bchhko TyK, ao SojiKa e KpacHBO 
moM pa3TBopH na3BH njiaHHHaTa. 

CTapoTO Kajie e ome >khbo. 
KpenocTTa ^nec na3H KpacoTaTa. 




KaneTO 
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U,HTaflejiaTa Ha Sejiorpa^HHinKaTa KpenocT 

Cy-6aiim 

HaM-CTapaTa GejiorpaflHHHiKa neniMa 

Bo^aH-bT Ha BOflirre. DiaBaTap. 

npa-npa/ieAHTe tbh ca Te HapeKJin. 

Tene BO^a ot H3Bopa npacTap, 

npeBtpHaT bi>b neniMa ot naMTHBeica. 
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BoaaTa Ha BoaHre ch 6naa, 

Taica noHe ot hmcto jihhh th. 

Tenant CTyaeHO-caaatK Soacn flap. 

BjiHKam acHBOT flonitJi H3noa CKajiHTe. 

JleKyBani acaacaa.H aapaBam atx. 

YMopaTa MHHaBa HeyceTHO. 

IIonHBa Me 3ejieH khjihm ot mbx. 

IIpHcnHBaT Me pa3JiHCTHHH fltpBeTa. 

ToBopaT, ne HMaHe hjiji KepBaH 
npe3 flpeBHOCTTa HaoKOJio 3apnaH. 

H mo HapoA ao TyK ce H3Bi>pBa, 
ho Ka3BaT-ome, hhiho ne otkphjih. 

A to Tene Ha Boaa. TyK, npea Tax. 
CTpyn cpeSpo. IIpocBeTBaT KanKH-nepan. 

H kohto nne, hhcth ce ot rpax. 
Hacnma ce etc ayBCTBO 3a noTpeSHOCT. 
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CTepeo-CHHMKH Ha CySauiHH h irbT»T kt>m neniMaTa (1910 r.) 
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XaflAyT BeJiKO 

HMaMajio HOBeK c TaKOBa HMe 
H3Meac/iy H3BecTHHTe xan/iyTH. 

H b-bb CKaiiHOTeKaTa ro HMa. 
CicajiHHTe jiereH^H ca nponyTH. 

Bnac/ia ce nepneM-bT no# Kannaica 

na^Han Ha/i rpaMa/iHOTO My nejio. 

MHoro My 3aBHacflaT Ha MycTaKa, 

no xaft/iyniKH mptKHan h HanepeH. 

norjieAbT My npocTO Te npoHH3Ba, 
cjncam h ^o #Hec Te npeueHJiBa. 

Kpneni jih ctpije no# Mtacica proa, 
hjih HMani b na3BaTa ch KaMtK. 

Bee eAHO,ne ome cSnpa neTa, 

CTapnaT xaHflyiHH h BoiiBOfla. 

^Hec CMe Hne. Yipe - CHHOBeTe. 

BflpyrH/ieH h BHyu,Hie me floMflaT... 

HeKa ce 3annnieM, ne hh HMa. 

Azjaivi h Eea 

3HaM jih, 3HaM jih... Moace na e HCTHHa, 

ne TOBa e kbt ot pan npeicpaceH. 

Te ctost OTcpema, npe# OHHie mh- 

ntpBHa HOBeK, b e/nio c aceHa ch. 
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BnacflaM th H3BaaHH ot KaMtK, 

MajiKO rpySoBaTH h irbpBHHHH. 

MaiiKaTa npnpofla e ycnajia, 

B CBOa flHB CTpeMe5K ICbM aBTCHTHHHOCT. 

H ctoh npefl Tax HHmoacHO MajibK, 

TexHHaT cbBpeMeHeH noTOMBK. 

Ome My e Tpy^HO j\a noBapBa, 

ne e ot caMHTe Tax otjiombk. 

EBa h A^aM HeBB3MyTHMO 

rjie^aT h ce nyaaT, He HexaeM. 

Te ca TyK. Tax bctho me m HMa. 

Hue Maii...CMe 6erbjm,H ot paa. 




AflaM h EBa 
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MaAOHaTa Ha EeJiorpaAHHK 

Ka3BaT b 6ypa, nyBaji ce raacBT 
Ha flereTO b TBOjrra nperptflica. 
Cnpe jih HeonaKBaHO fltac/rbT, 
6e6eTO h to BHe3anHO MJTbKBa. 

CaMO OT JIHUeTO TH CT.JI3H 

ome npofltJiacaBaT na ce jie»T. 

H Te crara, 3HaM, h Te Sojih, 

He h MaHacTHpa Te HH3BeprHa. 

He pa36pan ronaiviaTa jiioSob 

h #o flHec KaHOHtT Te npecjie^Ba. 

^OJiy, noA HeSecHHa noKpoB 

AyxoM ome xopaTa ca Se^HH. 

OStpHH ce, MOJia Te Ha3a/i 

H TH BH5K, Te CbUiO Ca OT KaMtK. 

Bchhko ce pa3na/ia b ohji cbjit, 
b kohto jiioSoBTa e noA B"b36paHa. 

A cbJKHTe me npecbXHaT moM, 

BH^Hin koh e Tptraaji jx& Te cpemHe. 

Cpe# CKanHTe th HaMepH jxom, 

b kohto oSnHTa Te npaBH BeHHa. 

BeKOBe me MHHaT. IlaK me ch 
KaMeHHaTa StnrapcKa Ma/iOHa. 
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BflT'bp'bT e cbflHHK cnpaBeAJiHB, 

LLIOM OT Te6 e CbTBOpHJI HKOHa. 




Eejiorpa^HHiiiKaTa Ma#OHa 

MoHacHTe 

Tax ra npmcoBa HeHaBHCTTa, 
CTpynaHH Ha Kyn #a GoroxyjiCTBaT. 

Cjienn 3a #a bha»t CBeTOCTTa, 
B-b3npHenH jiioSoBTa 3a SjiyflCTBO. 



B CBoeTO 6e3M-bJiBHe KpemaT 

KJieTBH no 3JiomacTHaTa Ma/jcma. 

MjiafleHeui.T 6hji pofleH cjie# rpax, 

kohto man #a ocKBepHH aMBOHa. 



154 



Thxhst HemacTeH actckh nnan 

6hji no-CHJieH ot CBeTHTe KJieTBH. 

TyK ci>Ji3a ot Eoaoia Knenan 

na/jHajia Btpxy hm ot HeSeTO. 

H Taica, MOHacHTe Shjih 

b CBoa thjib 6e36oaceH ycMHpeHH. 

TocnoA, rn npeBi>pHaji bi>b CKanH 

naBemn QffRa HKOHa 3eMHa. 



■■■■ 
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ftk-ictfPAii 1 !"* 1 * ■*■ rtoHfCKrt 







IIomeHCKa KapTa (1930 r.) 

yneHHHKaTa 

HeBapBaM bt>b jiereH^aTa 3a Hea. 

H3raeac/ia mh cbbccm, cbBceM HeB3panHa. 

CaMO MOMHne cpema 3JiOHaMepeH 

h fltpstK Mtac, noflroHHji a bt,b 3flpana. 
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A a3 a BiDK^aM c (Jmrypa KpacHBa, 

Ha rHMHa3HCTKa - erpoHHa, Kt/ipoKoca. 

KaK c naHTaTa no# MHniHHua OTHBa 

kbm jiioGoBTa ch. Cjncam flap h hoch. 

H BpeMeTO e cnpano b H3HeHa#a, 
ot nyBCTBOTO 3a o6hh flo 6e3rpeniHOCT. 
MjirBT KpacHB npeBtpHajio bbb KaMBK 

B KOHTO OTKpHBaiU o6hH H HOBeHHOCT. 

IIpHpoflaTa no-CKopo hh noKa3Ba 

H3HHCTCHH OT 3aBHCT CHJiyeTH. 

H Heica Ha jhoSob rsl ct>m Haica3aH - 

TOBa e CLH. ^epBeHO-BHOJieTOB. 




yneHHHKaTa 
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flepBHiirbT 

Mhjihoh roflHHH ce e mbhhji 

BaTtptT AOKaTO ro H3Bae. 

CTpaHHaTa My (J3Hrypa H3jn>HBa 

nyBCTBOTO, ne Moace #a MeHTae. 




flepBHniBT 



TocnoflH, KaKBO ch npecb3#aji? 

KaMBK jx& H3na#a bbb HHpBaHa. 

Ka3BaT ne flepBHiirbT C e BtpTaji 

nac h neT MHHyTH noflHp miaflHe. 
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HyBana ce neceH Ha 3BBHHeTa 

h npoTaacHO bhcjih 3ypHH. 

Tohho Ha/i raaBaTa My, b HeGeTO 

peejiH ce b chhboto opjin. 

TaHUBT, Ka3BaT 6hji 3a nocBeTeHH. 

Te3H KaTO MeH, ^onyBaT 3bbh. 

BtsflyxBT ce ntJiHeJi etc TpenTeHe, 

a OHHTe nuanejiH 3a cbh... 

A3 He3HaM BBpTH JIH Ce flepBHIITbT 

c Hy^HaTa ch KaMeHHa nona. 

Ho cbm nyBaji - (JmrypaTa /niina. 

CTHra mh, ne BapBaM bbb TOBa. 
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MeHKaTa 

IIpocTO ce e BpacTHajia b CKanaTa, 

CTbnmia Ha KaMeHHHTe Jiann. 

TaM ctoh noKpHTa ot ptac/jaTa — 

ou,BeTHJia KBapu,OBHa nacbK. 

Brjie^aHa Ha/iojiy b ^onHHaTa, 

Ta ch cnoMHa CTapHTe ntTeKH. 

IU,om H3irbJiHH KptrbJi jihk JiyHaTa, 

noHBano jx& h TynTH cbpijero. 

Ka3BaT, oacHBaBan 6hji Menoica. 
Epofleji fltJiro HomeM H3 ropaTa. 

Ho npeflH 3opaTa CBeTJiooKa, 
naK ce Bptman rope b njiaHHHaTa. 

3a jiioSob, jiereH^aTa pa3Ka3Ba. 

H OT KaMtK - MeHKHTe Ce BJIK)6BaT. 

Koh, KaKBOTO me jx& ch npHKa3Ba... 
JIioSoBTa b AeiicTBHTejiHOCT e ny/io. 

Kohhhki.t 

HaM-noAHp Seine cnpan. Ha CKanaTa. 

n-bK MaKap h Ha KaMtK npeBtpHaT. 

H3npeBapHJi 6e ropflHa Bjrrbp, 

3a jx& CTHrHe j\o rorpeBa irbpBH. 
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KOHHHKtT 



3aBH#jiJia 3opaTa - npHKa3BaT... 
Mnrap Moace e#HH npocTOCM-bpTeH 

JX& Ha/iHHKHe bt>b HeiiHaTa naBBa 
h 6e3rpHacHO-macTJiHB #a ch Tp-brae. 

MnaA 6hji hoiuhm kohhhk. He3Haeji 

kojiko CTpyBa HaKyn CBo6o#aTa. 

H 3a HeiiHaTa ctohhoct - Hexaen. 

Bee npenycKan, HanyK npaBHJiaTa. 

^OKaTO OHeMan b H3HeHa/ia. 

Cnpan npe# nponacT 6e3yMHO - KpacHBa. 

Ta ro MaMHJia c fli>x Ha npoxjia/ja 

h ro BHKana thxo no HMe. 
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Mnr npeflH ^a ce xbbpjih etc kohji 
BKaMeHHJia ro BenHaTa acaac/ja. 

3a #a raefla HaBeKH OTrope, 
KaK OT^ojiy acHBOTtT ce pa»c/ia. 



JIt,bt,t 

BnepHJi e norae/i, Hen/ie 3a/i BanKaHa 

h mh ce CTpyBa, ne ctHyBa nac&UH... 

ToKy mo 6ax 3anoHHaji #a My BspBaM, 

ne He e cGtpKaji BpeMeTO h mjictoto. 

3acejiHJi ce e cneA naneo3oa, 

HaMepnji pas b KHTHaTa KJincypa. 

IIojierHan Ha CKanaTa. TaM, OTrope h 

flHec HMa jibb. Ha noflcrbna io>m ,H,yHaB. 

B KpaxaTa My BejiorpaflHHK 3acnHBa, 
csKani jitBtT ro na3H ot npeBpaTHOCTH. 

IIpH HerO HOmeM HflBaT CaMOAHBH. 

Xopa nrpaaT. Boch. Ilpe/i raaBaTa My. 

A nocne toh ra KanBa Ha n>p6a ch 

h rn pa3xoac/ia tojih no# nyHaTa. 

B nrpHTe ch, ctBceM KaTO flena ca. 

3Be3AH 6po»T. H K-bnaT ce b pocaTa. 
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H3rpee jih 3opHHu,aTa ce BptmaT. 

JltB-bT npecTaBa Bene m ay/iyBa. 

B u,BeTa ce caMOAHBHre npeBptmaT. 

CtSyacfla ce rpajxbT. JIt>bt>t - ctHyBa. 



KyKyBHuaTa 

C yMopeHH, npnSpaHH leprae. 
HaTOKanH. OTnycHaTH. KaMeHHH. 

Be peniHJia HaM-cerae j\a. enpe 
b #e(|)HJieTO Ha MJia/iocT 3a6paBeHa. 

I]aji acHBOT HenpeKBCHaTO 6e 
Bee no nyacflH rae3fla oSHKanaaa. 
M-bHeHHu,a Ha acpeSnH npoKneT, 

hjih irraua o63eTa ot flaBcma... 

Ta, e - Ta! B Toa 3i>a hthhh CBaT 
a npecaeflBanie ynacT 3aomacTHa. 

He no3HaBanie cbohtc fleua - 
hhto MaiiKa hm 6e, hhto Mamexa. 

ILui acHBOT bbb npoKoSa ropa, 

a 6e irraua nonra KaTO ra>jri>6a. 

TyK HaMepH rue3flO. TyK ce enpa... 

A nbK Hne a GaxMe ocbahjih. 
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KyKyBHu,aTa 




06jiau,H Ha/i EenorpaflHHK 
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OSjiaijH 

IIOCTOJIHHH BtB HeilOCTOJIHCTBOTO. 
C HaH-pa3JIHHHH (j)OpMH H JIHU,a. 

riyxneTa 3axBBpjieHH b npocTpaHCTBOTO. 
Hjih Sajio-CHHKaBH nepu,a. . . 

IlenejiHBO-CHBH h pa3KT>caHH, 

Kpnemn BtB na3BHTe ch fftacfl- 

KaTO CTa/io H3 HeSeTO nptCHaTO, 

Spo^HTe 6e3cnHp, HainHp-Ha^jTbac. 

rpo3HO-noHepHejiH h HacTptxHanH, 

necTO hh 3aMepaTe ct>c ne/i. 

HaMa mhjioct. HaicaMe npeTp-bimajiH... 

MHOrOTOHHH o6jiai],H C KbCMeT. 

Kojikoto cbc o6hh CMe bh rjieflajiH, 

TOJiKOBa c OMpa3a h etc CTpax. 

06jiau,H - 6e3flOMHHu,H SescpeStpHH... 

BoacH flap? Hjih 3anor 3a rpax?... 

HyAecaTa 

He ce pa3KpHBaT. HaicaT #a ra bh^hiii. 

J\& ra yceTHin c o6hh. no HOBeniKH. 

Te - me ocTaHaT. Th - me ch OTH/ieni. 

npneMani jih ce 3a npnpoflHa rpeniKa? 
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rioBapBaii ch h me Te npeoTKpHBaT, 

Aopn KaTO noHTH cjiynaHHa mhcbji. 

II], e e npnaTHO Bce-naK %a Te HMa, 

KoraTO flaace Bor Te e OTnHcaji. 

H tohho 3aTOBa ca ny/iecaTa. 
J\a CBHKHeM c MHCbJiTa, He Te ca >khbh. 

3arjieAaiiTe BHHMaTejiHO fleuaTa. 
Te BapBaT. H ca hcthhckh macTJiHBH. 




Ha BeJiorpaAHHK 

A3 acHBea etc cnoMeH 3a rpa# 

ot roflHHHTe MJia/iH-3ejieHH. 

TaM KB/ieTO, KaTO Ha napa/i 

ce noApe>KflaT CKajiH-(|)eHOMeHH. 
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TaM KT>fleTO ecJiMp-bT 3BtHH. 

H npn njiaxna nojrbx Ha bjitt>p, 
neaT Kawbun, nienHaT TpeBH... 
KaTO b paa. A cx>m Ha 3eM»Ta. 

A3 acHBea bbb cnoMeH 3a rpa/i, 

3a jhoSob HeHacHTHa h bhho. 

B Toa cnoMeH He caMO cbm MJia/i, 

HO AOpH CbM maCTJIHB, He Me HMa. 

He Me Bp-bmaH. IU,e nppaM npn Te6. 
He, ne HbHtT mh TyKa e xBtpneH. 

HflBa MHr B KOHTO BCeKH HOBeK 

My ce me MJia/iocTTa jx& ch BtpHe. 

H ToraBa...ToraBa cbm tboh. 

Bjiy/ieH chh. HenpoKoncaHHK. Ckhthhk. 

Kohto Hma fla cpemHe noKOH, 

flOKaTO ch My Bee npe# OHHTe... 
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Bejiorpa/iHHK 



IleceHTa Ha EajiKaHa 



EajiKaHhm neexaudyiUKa neceu... 
Xp. Eomee 



J\uqc He nee. Mbjihh. KaTO ham e. 

Hhto ctoh, hhto bohbji ce nyBa. 

^aace Bjrrbp'bT cjucam 3acpaMeH, 

e 3acnan noA Btpxa h CBHyBa. 

H b noneTO He neaT aceTBapKH 

THHiHHaTa TeacH no jx HeSeTO. 

H3Tep3aHa noA orbHueTO acapico 

CBXHe MeKaTa rp-b/i Ha nanem 
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H»Ma cm»x. HaMa nnan. KaTO b cbh cbm. 

CaMO^HBHTe cbiho rn H»Ma. 

OSHKanaT SanicaHa h TbpcaT 
na^Han hhhkom K)HaK c niOTa paHa. 

Ha# rnaBaTa c KpnnaTa opjiHu,a. 

C KpOTHajI BBJIK flO 6e3CHJIHOTO TJLHO. 

HaMa hhkoh. HeSeTO 6e3 nTHUH 
E nycTHHHO caMO. OnycT»jio. 

YMopeH h npeTp"bnHaji EanKaHBT 

rae/ia MpaHHO, mbjihh CTpaxoBHTO. 

Bee e^HO, eft-cera me no^xBaHe 

HOBa neceH 3a CTapnTe Shtkh. 

Ta flaHO ^a a HyeM b cbhji ch 

H rpBMOBHHJI 30B HH CbSyflH. 

Ton Bee ome mbjihh 6e3npHCTpacTHO, 
ho acHBee etc cnoMeH 3a jiy^ocT. 
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3a# CTapaTa nepHHua Han-Hanpe^ ce npoKpa^Banie BenepHHuaTa, a 
OTbimeTO noTtBanie 3a^ rojiaMaTa Kapnepa OTcpeiua h ocTaBanie SaSnre 
#a ra^aaT no oraeHOTO 6yno KaKBO me St/ie yTpe HeSeTO. . . 

Taica 3anoHBaxa BenepHre b CTapaTa icbina Ha jio3eTO, nbima c 
HejiaflTa, hhhto KopeH H^e OTflanen, ot npanpa^aAO hh KHe3 IIojio. BoraT 
HOBeK 6hji a»AO hh h rojuiMa Hejiafl ocTaBHJi, Ta h ^o /mec jx& cnoMeHyBaT 
HMeTO My h jx& pa3npaBjrr 3a Hero. 
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KHe3 U,ojio Toaopob 

HajiH e Benep, a KbmaTa CTapa, Ta 6e3 BO#a He SHBame #a 
3aMpi>KHeM, ne tokkhtc nopTH 3ajiocT3T jih rn, HaBtH ce H3JIH3aHie naK 
3apaHTa! 

IIoTpenBaxa Me^HHTe KOTJieTa no KaMBHauHTe Ha CTapna repaH, b 
kohto Bo^aTa 6e He caivto jieKOBHTa, ho h chhji KaTO HeSeTO. n-bJiHexMe 
ctAOBeTe h rn OTHacaxMe b /o>ji6oKHTe Ma3H. Y>k fleua SaxMe, a ot ManKH hh 
ynexa lOHaun jx& CTaHeM. IlycTH 6a6n c HHinacHTe bmccto ot Ta3 BO^a 
JieKOBHTa jx& nnaT, e#Ba flonaiCBaxa jx& 3sltaj\q cjibHueTO h npacHa BOflHua hm 
ce AonHBanie. Ho He ot Ta3 neKOBHTaTa, a ot KJia^eHHOBaTa b flona, j\qto n&j\ 
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Hea flBeTe roneMH Bbp6H 6axa ckjiohhjih flbjirirre ch bchkh, a KopeHHTe hm 
ce npoMyniBaxa SejiH KaTO kocth Ha# 3eM»Ta. . . ,H,opH K)HaK Ha# lOHauirre ,zja 
ch, H/ieni jih b TtMHOTO caM Ha TOBa mscto fla HanbJiHHiii c KpaTyHaTa ot 
KJia/ieHHeTO Sap/ieTO, cyx HaMa #a ce npnSepeni. XeM ramHTe MOKpn, xeM 
AyniaTa th jx& H3Jie3e ce tlkmh. He hm CTHra TOBa, aMH KaTO iiHHHaT ot 
6ap/ieTO 6a6nTe, MJiaciiaT c ycTa, na 3anHTaT He CMe jih bhacjih caMOflHBirre, 
j\qto xopo BnejiH Ha# KJia/ieHHeTO... ToBa can hh ipaSBaiiie na nyeM, Ta hh 
Hanymanie KypHa3JibKa h lOHanjibica, mo Han fleH cbSnpaxMe b na3BHTe... 
dcjiairaxMe kpotkh rjiaBH b CKyroBeTe Ha SaSnre, npHceflHarai Ha 
MtHHHKHTe TpHKpaKH CTOJineTa h 3aniiajiH rn b mbpSine ycTa Ha 
MecenHHaTa, oiyniaxMe TexHHTe CTapeniKH npnKa3KH. CTapeniKH jih? 
IlycTHTe 6a6n, 3b6irre hm H3nona/iajiH, Ta eflBa 4>b(|)jiJiT, a Bee 3a eflHO 
BpeMe xopTyBaT, Kora MJia/jH ca Shjih h Ha ce^emcnTe Bee Ha 
npecKOHHKoSHJia nrpaejiH... Hyenie jih 3a th» nycTH ceflemoi, 6a6a Pyaca, 
AeTO ce^eine KaTO Syxaji caMa b OTcpemHaTa Ktnja, noTponBaiue c 
naTepHii,aTa no npormuimi nap/iaK h ce npoBHKBaiue: "...JIbox, jibox 
jiHJiHJibox, 3a uejiyBKa h jiioSob!..." He Pl ocTaBaxa /uibacmmH h ot Hanma 
nap/iaK. Jlejia BecKa, co(J3HJiHKaTa 6e ot HaM-rjiacoBHTe h npHnaBame: "TpH 
Kn6pHTeHH KJieiHUH b eflHa KyrHHHHLi,a... flpacmi, nanHH e/iHaTa, Ta 3anajm 
h ApyrHTe ABe..." Mail ne Taa neceH Seine 3a 6a6a Pyacica... HaBpeMeTO 
xy6aBHii,a 6mia h ce HaTbKMHJia b ^OMa Ha npmrrejiKaTa ch, Ta ^a ^ejin c 
Mbaca h jioaceTO. Taica Pl ce na^ajio, npo/iyMBaxa nomncora SaSirre, HeKa 
KyKyBa caMa 3aTyM, ne HaBpeMeTO TaKbB xySaB #om 3anepHH." 

Hap/jaKbT Ha HaiuaTa Kbma 6e OTKbM nepmmaTa, Ta Kora BaTbp 
3a/iyxaHie, Bee TaM ce cbSnpaxMe, 3a jx& He racHaT ra3eHHie jiaMnn h jx& ce 
BHflHM b OHHTe koh Koro #a Ha^jTbace e peKbJi. 
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Ha BaniOBHu,a 

^enypjiHra MHoro - Koe ot Koe no-ra3flaBO. Kon Ha 6a6a ^acySeTO 
3arbpHan, koh iit>k Ha jinjio c KaneBpHTe ce HaTbKMHJi, TpeTH m>K Ha 
xan/iyTHH ce HanpaBHJi... To h npHKa3KHTe, ino oiyinaxMe, e^HH CTapnecKH, 
Ta He hh ocTaBauie Apyro, aico jih He no yM h toahhh Ha Tax jx& npHJinnaMe, 
noHe KaTO Tax jx& ce tbkmhm... 

floSpe, ho TaMaH 3anoHHe pa3roBopKaTa h flony no H3poBeHna ot 
Atac/iOBeTe KonapcKn m>T npHCKtpna KapynicaTa Ha jwjxo KonbO, Mtaca Ha 
npecJD'fapnyHeHaTa 6a6a MnKa.. . "KaTO jx& e aceHa Ha MHJiHOHepHH, a He Ha 
npocT KaHTOHepnH", necTO a o/iyMBaxa 6a6nTe Kora ce ny^peuie n Maaceuie c 
nepBHJiOTO n TptrBauie jx& na3apyBa ot rapaTa. HaMaxa en Apyra paSoTa 
6a6nre n 3aTyn a o/iyMBaxa. Ta Te Bee OB^OBejin 6axa, a caivto Ta c Mtaca ch 
ce raceme... 

BejinaT Ajiho kpotko Hara3Bauie TpeBaTa h cnnpauie jx& xpynHe. He 
3a Tyn, ne rua/ieH Seine, Hann no nan jxqyl noKpaii m>Tfl naceuie, a Hac ^enaTa 
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naKanie, #a ckokhcm b icapynicaTa, kojito cnnpame #o KtmaTa etc 
cefleHKapHTe. 

Ratio KonbO 3a6oac/ianie KaMniHKa OTnpe#e n, a Btpxy My Mjrrame 
OMa3aHaTa ch KaHTOHepcKa nianKa, KaTO Stpmeme c /uiaH 3anoTeHOTO ch 
ne.no, rpaSBanie b ptKa anaivta, 3a jx& H3TbpKBame c Hea Anno, nocne 
pa3nparanie xaMyraTe, H3Hacanie ot ManKOTO axtpne, npnjieneHO j\o 
nHBHHu,aTa, K03HHaBa TopSa, ntJiHa etc 306, h a OKanBame Ha BpaTa Ha 
Ajiho. 

B TOBa BpeMe 6a6a MnKa H3Hacanie Ha e3jn>Ka KptrjiaTa chhhji c 
ro36aTa, a jspjxo Kojibo macTJinB ca^ame Meac/iy cefleHKapnre h 3anoHBanie 
jiaKOMO js,a ci>p6a c ^tpBeHaTa jrbaenna ot naapa, jhototo kocshiko KHceno. 
floKaTO toh jmeme, bchhkh Mtnnexa, moTO 3Haexa a/ieTa My - 3aroBopaT jih 
ro, me ce pa3npnKa3Ba, a cnHHjrra c Hefloa/ieHaTa MaH/jaca me ce Mbjjpn npe# 
Hero, ^OKaTO He ch Tptrae h nocjieflHnjrr ceflemcap. OcTaBaxa ro cnoKOHHO 
j\& ce HacfapSa h e^Ba KoraTO 6a6a MnKa B^nra cnHHjrra h toh OTnoHHHan ce 
oSnaranie Ha ayBapa h npnnajiBaine nnrapaTa, kojito caM ch CBHBanie b 
napne ot BecTHHK, npofltJiacaBaxa npnKa3KHTe. JlaRO KonbO, hjih Kaicro 
6a6nTe ro Hapnnaxa KoneTO Ha EjiH3Haica, ^ptnEame lOHaniKH ot jhoths 
tiotioh, npoKanuianie ce jx& nponncTH nenejiTa, jxqto e rbjrraji no irbTa npe3 
Reus, n 3anoHBanie jx& pa3Ka3Ba kojiko flymen c HaKbn e 3anbJiHH.11 h kojiko 
cmouh c SacTyHa e yTpenan, h to Bee TaKHBa fleSejin, KaTO pbicaTa Ha 6a6a 
mh, h fltjira kojikoto KapynaTa c kohji 6apa6ap . . . Ho th» fleSejin h flbjirn 
CMOKOBe Bee ch ocTaBaxa #a JieacaT ySnrn b KaHaBKHTe, jx& hm ce rnianiaT 
xopaTa. To noHe Be/mbac jx& Seme /joHectn, aKO He cmok, noHe KoacaTa My, 
JX& bh/ihm h Hne, fleuaTa, Tyn ny/io, mo no nan jxqk SacTHCBame KanroHepbT. 
A SaSnre Bee ce npncMHBaxa Ha rojieMnre cmokobc h ro 3apnnaxa noBene j\& 
He rn Tpene, ne j\& My ocTaHe ManKO BpeMe jx& 3anbJiHn flymenre no nbTJi 3a 
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ji03eT0, ne eM KaKBH roneMH ca, Ta onnre My mejin jx& H36o#aT, a h Ha Ajiho 
AyniaTa H3JiH3ana no to3h CKanaH m,T. 

,H,Hec e TojiaMa Eoropoflnna! Ba6a mh HMa hmch jxqk. 

Pe/pio e b TaicbB jxqu jx& cnoflejia ome mb/ipocth, kohto na3a ot Hea! 
Othobo CfaM b MOjrra BBJimeSHa CTannKa, Kb/ieTO H/iBa HaKaKBa cnjia h 
hokhoct, kohto pa3nanBaT TBopnecKOTO mh B^BXHOBefflie. Hy/ja ce OTKb/ie y 
CTapHTe xopa ce Seine cbSpana TOJiKOBa mhoto acnreiicKa Mt/ipocT, ne Aopn 

H flHeC 3a MeH, HOBeK MHHajI npe3 CBeTOBHOnpH3HaTH yHHBepCHTeTH B 

nyacSnHa, mh ce HCKa na ce BtpHa He b yHHBepcHTeTCKaTa ayflnropna, a %a 
CJiyuiaM M-b/ipocTHTe, kohto 3anoMHnx ot 6a6a. Ha ntpBO mjicto KaTO ne jih 
nyBaM HeiiHHTe necHH, kohto pa3Ka3Baxa no HeoSmcHOBeH HannH pa3HH 
HCTopHH. 5{jx Me e , ne He cbm ce onHTBan j\& pa3pa6oTa rnaca ch. Moace 6h b 
Hero HMa Hemo, KoeTO e flocTaTbHHO 3BynHO noHe 3a MeH h Monre npnaTejiH. 
3aTOBa ntK a3 Mora jx& pa3Ka3BaM, a TOBa ci>inp He e ManKO. Kojiko e BapHa 
HapoflHaTa mb/ipoct, ne ntpBHre ce^eM toakhh ot acHBOTa Ha e^HO jxvtq 
onpe/iejiaT no-HaTaTbniHHa My acHBOT! Te3H toahhh Sax oSrpaayjaH c 
HeoSmcHOBeHa o6hh ot MOHTe 6jih3kh. KaTO ne jih ^nec Te ca e^Ha BenHOCT, 
KtM kosto BKHarn Mora jx& ce BtpHa h jx& noncKaM jx& CBepa n0Ka3aTe.na Ha 
BpeMeTo c Tax. 

KaTO nooTpacHax h b ynHHHine hh HaKtpMBaxa c e^HH noHaTna 3a 
HCTopna, acHBOT, KaTO ne hh ot Tax 3anonBa cbctbt h ^o TOBa, HameTO 
BpeMe, He e HMano HHinp CBaTO . . . Bax y/iHBeH ot pa3CT>ac/ieHHaTa Ha 6a6a mh 
ToraBa. Ta mh pa3KpHBame h Apyrn Hema, 3a kohto naK cera pa36npaM 
kojiko npaBa e Smia. J\a peneM, HMa H36opn! OSaBaBaT pe3yjiTaTHTe, a 6a6a 
mh ce ycMHXBame h Ka3Bame, ne c e^HH koh Kymna He ce npaBH... He a 
pa36npax ToraBa. Eto, ne Ta ce OKa3a npaBa. no TOBa BpeMe Hne acHBeexMe b 
e#HO oSmecTBO no# pbkoboactboto Ha napTHaTa h bchhko ce nenejieme c 
99.9 %. 
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EejiorpaflHHiiiKaTa HepKBa „Cb. TeoprH noGeflOHOceu," (1868 r.) 

fla^o mh Seme yMpan h 6a6a mh Me BOfleme necTO Ha HeroBHa rpo6 h 
b u,i>pKBaTa Ha pa3HH hbpkobhh npa3HHHH. IIo TOBa BpeMe HtpKBaTa 6e 
aHaTeMOcaHa h Te rjie^axa ^ocTa H3naHHeHO, aKO pa36epaxa, ne ch 
npeKpaHBan npara ii. Ho Hjuvtame hhiho CTpauiHO. A3 Bee ome Sax b 
3a6aBanKaTa, a 6a6a mh e MHHana npe3 TaKHBa H3nHraHHa, He Ha 3a6paHaTa 
JX& ce nocemaBa HtpKBaTa Ta rue/iame HaKaK ch hpohhhho. Ta 6e HaSoaceH 
HOBeK h HHKaKBa HOBa BJiacT He Moaceuie jx& a HaKapa j\& npefla/ie HeHHHa ch 
Bor! KoraTO roBopenie 3a Tocnofl, HeiiHaTa jiornKa 6e npocTHHKa, ho TOHHa. 
IlHTauie koh Kapa KopaSn, caMOJieTH, koh ope h Konae 3eM»Ta h t.h. 
EcTecTBeHO OTroBoptT 6e, ne TOBa bchhko ro BtpuiH HOBeKbT. A Ta nHTanie 
koh e CB3AaJi to3h hobck. 3a Hea TOBa Seine Bor h hhkoh #pyr. TaKa ne 
GoacecTBeHaTa cnjia e Snna BHHarn HeHHOTO Bepyio. Ta 3Haeuie #o6pe 
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EHSjiHjrra h npaBenie yflHBHrejiHH aHajiH3H Ha HeftHHre npeflCKa3aHH» 3a 
CBeTa. 

Oh3h rqh MaiiKa mh, kojito noHHHa npe^H nojiOBHH roflHHa, HManie 
poayieH /jeH. Oth^ox Ha rpoSa h Ra no^Heca hbctji. Ha TOBa MajiKO 
npocTpaHCTBO e BeHHHjrr cbjit Ha Monre poahhhh. He hm Tpa6Ba MHoro, 
BaacHOTO e, ne Te ca 3aBHHarn e#HH #o /ipyr. 

BpaTOBHe/iKa mh Toflopica HeiiHCKa otkrq jx& ynn b MocKBa. KaTO ce 
BtpHa bbb BaicaHHHJi cuefl ntpBaTa roflHHa, ce SaxMe cfaSpann b Hernia necr 
poflHHHHTe b Hanina /jioioih, Ha ntpBHa eTaac. Kb^cto acHBeexMe npe3 
jistoto. Ba6a mh ce noHHTepecyBa CTy/ieHTKaTa ^a h Kaace KaKBO 
npeflCTaBJiaBa mockobckhst KpeMBJi? Toflopica h Ka3a, ne TOBa ca MHoro 
HtpKBH, cbSpaHH Ha eflHO. Ba6a mh 6e ^OBOJiHa h cnoflenH, ne pycHaHHre, 
MaKap ne ca TaKHBa KOMyHHCTH, BH^Hre jih, KaK TanaT pejiHrHjrra ch! no 
TOBa BpeMe HaniHTe hbpkbh HaKB/ie 6axa npeBtpHaTH b oSopn. 

KaTO rae/iaM flHeiHHHa Ren, KoraTO HaniHTe HeBepHHHH b MHHanoTO 
AHec CTaHaxa no-Ha6oacHH h ot nanaTa, ch cnoMHaM c ycMHBKa HpoHHjrra, c 
kosto ToraBa raeflame Ha bchhko TOBa 6a6a mh. 

Ho #a ce BtpHeM kbm flaneneH CaHKT neTepSypr. Pa3Ka3Bax 3a 
nocemeHHeTO mh Ha neTponaBJiOBCKaTa KpenocT, KB^eTO 3aTBopHHHH ca 
Shjih SpaTBT Ha JleHHH — AjieiccaHffbp, h nncaTenaT MaKCHM TopKH. BpaTBT 
Ha JleHHH e 6hji ySnr. Cne/i KaTO na/iHa HHM(J)a okojio HMeTO Ha JleHHH, Bene 
0(J3HHHajiH0 oSaBHxa, ne e^Ha ot npHHHHHre 3a 6e3yMHaTa acecroicocT Ha 
Boac/ia e mbct 3a CMtpTTa Ha 6paT My! MaKap ne He ca pa3pyniHJiH 
xpaMOBeTe ch, pycHanHre oie/i peBOJiiOHHjrra ca pa3CTpejiajin ctothhh 
xHJia/iH CBemeHHHH. Ba6a mh Seme npaBa, KaTO Ka3Banie, ne He Moace jx& ce 
OTpene Taica 6tp30 Bor! OTKaKTO cbjit CBeTyBa xopaTa ca BapBanH b Hemo, 
KoeTO rn e Kapano jx& HMaT CTpax h nopjmBHHOCT. CTpaniHO e, KoraTO th 
Ka3BaT, ne aico ctophhi TOBa h TOBa, Bor me Te Haicaace. 
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IIo BpeMeTO Ha coHHanH3Ma xphcthjihctboto y Hac 6e CMeHeHO c 
HflecmorHjrra Ha MapKC, EHrejic h JIchhh! TpaSBa #a ce npn3Hae, ne OHa3H 
BJiacT e HMana H/ieonoraa, kojito #o6pe ch e Btpmejia paSoTaTa! Bee naK 3a 
TOJiKOBa KpaTKO BpeMe jxa. OTpeneiu Bor h jx& noBe/iem oie/i ce6e ch 
mhjihohh, He e Hemo, KoeTO TpaSBa jx& St^e no/meHJiBaHO. 

Ako norneAHeM Ha penHraaTa ot SnaropoflHaTa Pl CTpaHa, me 
cnoflejia h»koh Hema, kohto Haynnx b MocKBa b HHCTHTyTa 3a Tpa/iHHHOHHa 
Hapo^Ha Me^HLtHHa, Kb/ieTO ce ynnx cT>mp. KoraTO e HacTbnBana quk^qmus 
ot HyMa, bchhkh mockobckh HbpKBH ca ShCHH eflHOBpeMeHHO KaM6aHHTe CH. 
Oica3Ba ce, ne KaMSaHHHjrr 3bi>h e jieKyBan xopaTa. 3ByKOBHTe bi>jihh ca 
AOKOCBajiH Te3H MecTa b HOBeiHKHa opraHH3 , faM, npe3 KOHTO TOH aKTHBH3HpajI 
coScTBeHHTe ch 3aniHTHH chjih h ce cnpaBan c SojiecTTa. 

HaBpeMeTO b^b bcjiko came, Kb/ieTO e HMano irtpKBa, b HeflOiHHa 
AeH bchhkh xopa e TpaSBano na St^aT Ha SorocnyaceHHeTo! KaKBO 
bcbihhoct CTaBa TaM? LJ^pKBHTe ce CTpoaT Ha ocoSeHO chjihh eHepreTHHHH 
MecTa. Ot Apyra CTpaHa, KynojrbT e e/ma eHepraHHa aHTeHa, kojito 
MyjiTHnjiHHHpa eHepreTHKaTa b xpaMa. Ctochkh /jBa naca no hbpkobhhji 
Kynon xopaTa ca no/uioaceHH Ha chjiho eHepraHHO Bt3fleHCTBHe. T.e. KaTO 
HaKaKbB jxbyKR eHeprHHHaTa cnjia nponncTBa TenaTa Ha xopaTa. Ot Apyra 
CTpaHa, necTOTO noBTapaHe Ha „anHJiya" e e/ma y/japHa BtJiHa, kojito 
flonbJiHHTejiHO npoHHCTBa OTBtTpe HOBeniKna opraHH3'bM. Ako cjioaorre 
ptKaTa ch Ha rbp^Hre h noBTapjrre „anHJiya", me nonyBCTBaTe KaKBa cnjiHa 
peBep6epau,Ha Ha 3ByKa HMa TaM. Hmchho to3h 3ByK ^onbJiBa eHeprnHHOTO 
B"b3AeHCTBHe. B floSaBKa, KoraTO CBtpiun h^pkobhoto SorocjiyaceHne, 
KaMSaHaTa 3anoHBa jx& 6ne, KoeTO e flonbJiHHrejiHO 3ByKOBO Bt3fleHCTBHe Ha 
opraHH3Ma Ha HOBeKa. Eto 3amo, nocemaBaHKH HT>pKBaTa, bcbihhoct xopaTa 
ca Shjih npHMaMeHH ot pejiHrHjrra j\a OTflejurr BpeMe 3a CBoeTO 3#paBe. TaKa 
3ape#eHH, Te H3KapBaT ^o cne/mamaTa kqjxqjui, KoraTO o6e3aTejiHO TpaSBa 
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othobo jx& ce noKJioroiT b xpaMa. ^ajiH ca pasSnpajiH TOBa hobhtc 
ynpaBHHu,H? IU,e ^aM e#HH npHMep othobo c MocKBa. Ilo uapcico BpeMe 
u.eHTbp'bT Ha rpa/ja e 6hji onacaH ot qjxhk Kptr c jinnoBH fltpBeTa. ToBa e 
Shjio jhoShmoto MacTO 3a pa3xoflica Ha MOCKOBnaHH. Ot e^Ha CTpaHa - 
apoMaTtT Ha jinnaTa, a ot Apyra - eHeprHHHaTa cnjia, KoaTO ^aBa TOBa /p,pBO 
Ha xopaTa, MKHaBamn noKpaM Hero. KoraTO noSeayiaBa peBOJiiOHHaTa, 
3anoHBaT na H3CHnaT jinnoBHTe fltpBeTa h %a 3acaacflaT Tonojin. ,H,o6pe 3HaeM 
kojiko HenpnaTHOCTH cb3flaBa TexHHaT nyx. A ot Apyra CTpaHa, Te ca 
fltpBeTa, kohto OTHeMaT HOBeuiKaTa eHepreTHKa. T.e. cneHnajiHO e TpaSBano 
xopaTa j\& ce nyBCTBaT yhhjih h nocjiyuiHH. 

Amh j\& ce BCJiymaMe b HtpKOBmrre necHoneHHa! Kojiko 
MortmecTBO h cnjia KpnaT b ce6e ch Te3H BtJiuieSHH 3Byu,H, OTeKBamn b 
xpaMOBeTe! Bchhko TOBa 6Bp30 6e 3a6paHeHO h MorbmaTa H^eojiorHHecKa 
ManiHHa pa3nopeac/ia jx& ce neaT peBOJiiOHHOHHH necHH. 

jfyijxo mh, KaKTO ce Ka3Ba, e 6hji npe^aH Ha KOMyHHCTHnecKaTa H/iea 
Bceua.no. Ho toh, KaKTO h 6a6a mh, He ca Shjih KOHe c KanauH. fla^o mh, 
B^npeKH napTHHHaTa jiioSob, He e 3a6paBHJi hhto 3a Mnr h Bapara ch b Bor. 
Amh, jx& peneM, e^HH CTanHH, HajiH H^Ba b peBOJiiOHHjrra ot ^yxoBHaTa 
ceMHHapna! Ta jyijxo mh ycneuiHO e cbneTaBan Te3H #Be Hema: OT^a/ieH Ha 
H/ieHTe Ha KOMyHH3Ma h He3a6paBam BapaTa ch b Bor. MaKap h hbpbh 
KOMyHHCT b rpa/iHeTO, toh ch e no3BOJiaBan pe^OBHO jx& nocemaBa 
HtpKOBHHTe SorocjiyaceHHa. Ome noBene, KaTO My3HKaHT toh CTaBa h 
AHpnreHT Ha utpKOBHHa xop. ToBa e BcaBano Sac cpe# cbnapTHHUHTe My. 
Ho QRBa jih MHoro ot Tax ca npo3paBanH ToraBa c KaKbB yMeH hobck ca 
HManH necTTa jx& cnofldiaT mjxqwiq Ha napTHaTa? H3JiH3a, ne bchhko, KoeTO 
AHec ce BtSBtpHa, jyijxo mh, 6e3 jx& ce OTKaace ot CBOHTe npHHHHmi, ro e 
3amHTaBan c ueHaTa Ha CBoaTa necT h ^octohhctbo. 
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Eto, ne cbBceM jioranHO Bt3HHKBa BtiipocbT: Cjiqjj, KaTO b TBOjrra 
Hau,HOHanHa cbmHOCT OT/jaBHa e 3ano>KeH reHeTHHHHjrr ko^ Ha BapaTa b 
Bora, KaK e bi,3mo>kho e/ma HOBa BJiacT, ycTaHOBaBamcH CBOjrra ^HKraTypa, 
p,a 3acTaBH xopaTa j\& ce oncaacaT ot TOBa, kocto OTj\a&n& e 3ano>KeHO b 
reHeTHHHHa hm koa, TaxHaTa pejiHrH03Ha npHHa^jieacHOCT? Hjikoh ca 
TptrBanH Hanpe/i, oSjia/iaHH ot H/ieaTa, 6e3 jx& mhcjijit, ne HMa naMeT, 
Tpa/muHH Ha pofla, b kohto ca H3pacTBanH noKOJieHHa ot TexHHre npe/mH. 
,HpyrH, no-yMHH h npo3opjiHBH KaTO jxkjxo mh, ca npneMajiH hobhtc H^en etc 
CbpueTO ch, ho He ca npoflaBanH /jyniHTe ch Ha flaBOJia. Te ca CMjrranH, ne 
H/ieaTa Ha KOMyHH3Ma e npeKpacHa h me flOBe/je ^o e#HH no-cnpaBeflJiHB 
CTpoii. Ho Te He ca npeflaBanH poflOBara naMeT, Tpa/muHHTe Ha po/ja h 
noBejurra Ha npe/m,HTe ch. 

Kojiko KpaTKa ce OKa3a 3a6jiyflaTa, b kojito 6e xBtpneHO 
HOBenecTBOTO? Mhcjiji ch 3a /meiHHHa #eH, KoraTO napTHHTe ce poaT, 
H3JiionBaT ce KaTO ot aMua hobh hojihthhh, ^OKb/ie me CTHrHeM? j\&jm HMa 
HCTHHCKa H^eojiorHa, kojito 6h Morna jx& oSeflHHH xopaTa, TbHemH b 
HeAoaac/iaHe h MH3epHO cbmecTByBaHe, huh nojiHTHnecKHTe CKaKanuH me 
mnnHaT TOBa, KoeTO me hm jx&jxq BJiacTTa, h me ocTaBjrr rnynaBHa HapoA j\& 
TerjiH BenHHa xomot? 

IIpeACTaBaM ch HflHJiHjrra b HauieTO ManKO rpa/me npe3 roflHrnrre ot 
acHBOTa Ha 6a6a mh. XopaTa ca ce paac^anH Ha Ta3H 3eM» h Sjiaro^apeHHe Ha 
Bpo/ieHOTO hm nyBCTBo ca ce SopnjiH 3a Hacfamnna h ca ouejuiBajiH. He e 
HMano (J)a6pHKH, 3aBOflH, MarncTpanH, eBponeMcKH hjih Apyrn ct>k)3h. Te ca 
paac/iajiH CBOHTe Aeua, roynaBanH rn, koh ^OKb/ieTO Moace, h ca rpa/mjiH 
acHBOTa ch Taica, KaKTO ca CMjrranH 3a ^o6pe. 

Eto, HanpHMep HauiaTa Kbiua, pa3nojio>KeHa Ha rnaBHaTa yjiHua Ha 
Bejiorpa/iHHK, BHHarn e Snna HJHcaKtB npHreraTejieH Henrbp 3a 6jih3kh h 
no3HaTH. Bene cnoMeHax KaK Sail HaHKO iuHBaHtT mh nocoHH mos #om h 
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Ka3a, ne TOBa e KbmaTa Ha hcthhckhji komyhhct! Ta e OHejia.ua npe3 
roAHHHTe, cbxpaHHJia e naMeTTa 3a npe^HHTe hh h e ocTaBHJia Hepa3ra/iaHH 
cnoMeHH, kohto jx& hh noflKpenaT b Hanina hbt. 

Pa3Ka3Bax no/ipoSHO 3a fla^o mh. Hmcto My h j\o #Hec 6y#H 
yBaaceHHe cpe# no-B-bspacTHHre xopa, kohto ca ro no3HaBanH hjih cjiynianH 
3a Hero. Eto, HanpHMep 6aM HaHKO, to3h mhji h floStp hobck. Bhji e niecj) Ha 
niHBaniKHa kojickthb b rpa/ia. Be^Hara mh H/iBa Ha yM pa3Ka3a My, ne 
neTHpHMa flyniH ot HeroBOTO ceno BtpSa h ^Ba/ieceTHHa peMCHCTH ot 
PaSnuia ca 6hjih apecTyBaHH npe^H fleBeTH h nenia ca rn 3aKapaiiH b 
okojihhckoto b EejiorpaflHHK. HaMa HannH Ta3H HeroBa 3acjiyra na He My e 
flOHecna npHBHJierHHTe Ha aKTHBeH Sopeu, cpemy 4>aiHH3Ma. BapaTa b 
HOBHTe H^en, kohto e H3nHTBan toh npe3 MJia^eacKHTe ch toahhh, My e 
AOHecna Hemo MaTepnanHO b to3h >khbot. fla^o mh e 6hji HHTepHHpaH KaTO 
onaceH KOMyHHCT b HnKonon. He 3HaM TaM KaKBa e Snna ^eHHOCTra My, ho 
KaKTO ce Ka3Ba, hihjio b TopSa He ctoh... Cne/i noSe/iaTa toh ce 3aBpT>ma 
Haii-nocjie b Eejiorpa/iHHK. PaSoTHJi e b jiecHHHeiicTBOTO KaTO Kacnep- 
cneTOBOAHTeji. HeroBHTe flpyrapn ca xBaHann aKHTe KOKann Ha BJiacTTa h ca 
3anoHHanH jx& rpa/iaT HOBHa >khbot. Toh Bene e npHSjinacaBaji neHCHOHHa 
B"b3pacT h BpeMe 3a nocTOBe, a h acenaHne, He e HMan. He 3HaM tohho KaK e 
CTaHano, ho KaTO e BH/jaji KaKBO CTaBa b MecTHaTa napTHHHa opraHH3au,Ha, 
KaK 6op6aTa 3a H^eanHTe Ha HOBHa CTpoM ce e npeBtpHana b Kacamnma, 
MpaKoSecne h KaKBO jih ome He, toh Ka3Ba Ha MecTHHre napTHHHH, ne rn 
HanycKa! 3aaBaBa mm, ne ot H/ieaTa He ce OTKa3Ba, ho b TaxHaTa 
opraHH3au,Ha noBene paSoTa HaMa! HoBeK c HeroBHTe napTHHHH 3acjiyrn, 
yBaaceHne h HHTeneKT e MorbJi jx& rpaSHe h toh roneMHa KOMaT ot xjiaSa Ha 
BJiacTTa. Kojiko jih TaKHBa xopa e HMano ToraBa? ,H,ocjiy}KBa ^o neHcna h 
npofltJiacaBa acHBOTa ch ckpomho h thxo. C yBpe#eHO 3#paBe ot noSonre b 
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nojiHHHjrra h oSmecTBeHaTa 6e3onacHOCT b Ccxjdhji, toh yMHpa Ha 9 
fleiceMBpH 1953 r. 

HMaxMe e/iHH ctce/i Mhtko IiepnyraHOB. Ton e 6hji yHHreji b 
rHMHa3H3Ta. TaM H3BecTHO BpeMe a»AO mh e npenoflaBan cTeHorpa(J)Ha. 
H/iBanie npn 6a6a mh jx& My nine, H3BHHeTe 3a HHTHMHOdra, ramH... TaKa 
Seine, KOH(j)eKLi,HJi H»Mame MHoro h niHBaHHTe He ocTaBaxa 6e3 paSoTa. Bhji 
clm HaKt/ie b HananHOTO yHHnnme- IIomhji, ne He caMO toh, a h MHoro 
Apyrn xopa ca nHranH 6a6a mh KaKBa Hapo^Ha neHcna nojiynaBa. A tji 
nojiynaBanie nojiOBHHaTa ot neHCJurra Ha j\aj\o mh 3a npooiyaceHO BpeMe... 
XopaTa ce B^MymaBaxa KaK Moace HaH-H3TbKHaTHjrr KOMyHHCT, c TaKHBa 
orpOMHH 3acjiyrn, fla He 6T>fle yBaaceH! Mhtko IiepuyraHOB e^HH jxqk jxowjxq 
y Hac h AOHece Ha 6a6a mh HaKaKBH H3nncaHH KapnpaHH jiHCTa. ToBa 6e 
MOJiSa 3a OTnycKaHe Ha Hapo/ma neHcna Ha 6a6a mh 3a roneMHTe 3acjiyrn Ha 
flaAO mh b 6op6aTa. H/maxa y Hac e^HH no Qjjjm Shbhih cbnapTHHUH Ha fl»flO 
mh h noKpoBHTencTBeHO Ka3Baxa Ha 6a6a mh, ne ca HanncajiH KaKBOTO 
TpaSBa h tji CKopo me nonyHH nonaramaTa h ce OT/jaBHa Hapo/ma neHcna. 
IIomhji, ne h a3 onaKBax TOBa c rojuiMO HeTbpneHHe, 3ampTO ch npe^CTaBJix, 
ne onapHHH jih ce 6a6a mh, me nojiyna noflap-bK OT^aBHa MenTaHOTO ot MeH 
KOJieno. H Mhtko IIepu,yraHOB He Seme ch cbbpihhji paSoTaTa 
SesBT^Mes^HO . . . IU,om 6a6a mh nojiyneiue neHCHjrra, toh onaKBaiue tji jx& My 
ymne 6e3 napn ppa. HHCJxra ramn. . . MnHa MHoro BpeMe h CTaHa TaKa, ne hhto 
a3 bh/jjix KOJieno, hhto nbK 6a6a mh Hapo/ma neHcna. Koh 3Hae KaK ca 
HaKJienanH ToraBa fljiflo mh HeroBHTe "BepHn" /ipyrapn KOMyHHCTH? 

KaKBO hbk, a3 He nonynnx b actctboto ch MenTaHOTO KOJieno, ho hbk 
b MeH ocTaHa e^HH hhct h CBeTbJi o6pa3 Ha moji jxkjxo, c KoroTO BHHarn me ce 
rop/iea! Bhx noTbpcHJi cbc CBem HJiKb/ie Aa e HMano TaKHBa hcthhckh 
KOMyHHCTH KaTO Hero, 3amoTO HMeHHO Te ca Shjih xopaTa, kohto ca 
ocTaBHJiH oSaaTejiHHa o6pa3 Ha BjnoSeHHre b aneHna MaK! 
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A to TptraaxMe ot ^HeiuHHa npa3HHK ronHMa Eoropo/nma h 
HMeHHHa rqk na 6a6a mh Mapna! Eojijim npa3HHK 3a xopa, ocTaBHJiH cboji 
CBeTtJi cnoMeH 3a noKOJieHH» Hanpe#. 

^Hec, KaTO rjie/iaM KaK "^pyrapHTe Ha fl»flo" He H3JiH3aT ot 
HtpKBHTe, KaK xpHCHMO ce KptCTaT h OTBapjrr ycTa, npnrjiacaHKH Ha 
H-bpKOBHHJi xop, ch MHCJia jiaim wbK MoeTO ceMeMcTBO He e Shjio OHieTeHO OT 
CTapaTa BJiacT?! Ba6a mh ocTaHa 6e3 HapoflHa neHcna 3aTOBa, ne fla^o mh e 
^HpnacHpaji ht>pkobhhji xop, BtnpeKH ne HeroBHTe napTHHHH ^e.na ca Shjih 
BHHarn 3a npnMep h no/ipaacaHHe. E^Ba jih e HMano b pernoHa jjpyr 

KOMyHHCT, KOHTO JX& Q CTpaflaH TOJIKOBa MHOrO B HMeTO Ha H^eaTa, K03TO 

H3noBa/iBa! Ha hi era ce nnraM, jx&jm Bee naK He SnxMe MorjiH jx& noncKaMe 
HaKaKBa KOMneHcauHJi, ne jxkjxo mh bcbihhoct e 6hji penpecnpaH ot CBOHTe? ! 
KaTO rne/iani Te3H Soacn KpaBHHKH, kohto 6e3 cb»h BJia30xa b HtpKBHre, 6e3 
j\& AaBaT neT napn, ne HaBpeMeTO ra 6axa npeBtpHajiH b oSopn, H3noji3Baxa 
uajiaTa Mom Ha BJiacTTa, 3a jx& npHHyfljrr Hapo^a jx& ce OTpene ot Bora, He e 
jih BpeMe jx& noMHCJiHHi Koe e hcthhckoto jiHue Ha BJiacTTa? Eto, HanpHMep 
flaflo mh e xoflHJi Ha HtpKBa h hhkoh He e MorbJi #a ro pa3y6e#H ^a npaBH 
TOBa! B cbihoto BpeMe komyhhcthtc opraHH3npaT Koonepainui 
„OcBo6oayieHHe" h toh CTaBa hchh npeflceflaTeji B rpa/ja. KaKBa e Snjia 
pojurra h? Te npe3 ho-hhckh hchh ca KOHKypHpanH TbproBHjrra. Hapo,zp>T e 
KynyBan OTTaM cbthhh ctokh h TaKa Te ca noBapBanH, noHe 3a H3BecTHO 
BpeMe, b eflHa ot H^eHre Ha KOMyHH3Ma, kohto e HaMepnn noHBa y Hac. 

jfyijxo mh ce e 3aHHMaBan c TOJIKOBa MHoro Hema, kohto ca hochjih 
AoSpo 3a xopaTa! Toil e fleneraT Ha HtpBHa KOHrpec Ha BKII (t.c.) npe3 1919 
r. IIpe3 1922 ro^HHa yiacTBa b H36opHTe h CTaBa nbpBHjrr KMeT-KOMyHHCT 
Ha Bejiorpa/iHHK. He e mo» 3a^ana jx& npoynBaM KaKBO e npaBHJia ToraBa 
oSmHHaTa 3a SnaroTO Ha rpa/ja. Ho 3HaeiiKH xapaKTepa Ha fl»flO ch, mhcjiji, 
ne ca B-bpmejiH caMO xySaBH Hema. KoraTO 3eMeflejni,HTe B3HMaT BJiacTTa, 
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BHflHHTe KOMyHHCTH, BKHIOHHTeJIHO H flJIflO MH, TH apeCTyBaT. MhCJIJI, He 

6paT»Ta /ipyacSaniH He ca ch noiunoBanH ToraBa. Te ocbch jx& b^ptjit conHTe, 
Apyro Man h He ca yivteejiH. IIojiHTHKaTa TaM ce e npaBHJia c 6oh ot tojhh. 
,H,o6pe, aMa rnaBaTa Ha CTaMSojiHHCKH e no/nieceHa Ha no/nioc h 
ApyacSaniHTe yBHCBaT KaTO conojin... E/hih #eH fl»flO mh ce npnSpan bkbiuh, 
jibho b floSpo HacTpoeHHe. IIo TOBa BpeMe /iojihhjit eTaac ot KbinaTa hh e 
6n.ua KptHMa. fltpacann ca a 6a6a h jyijxo. IIomojihji 6a6a mh jx& My HanpaBH 
Samma. KoraTO t» ce oneKJia, toh a pa3pa3an Ha nerapn h a yBHJi bt>b 
BecTHHu,H. B3en ot eTaacepKaTa hjikojiko SjiOKa nnrapn h H3Jia3i>Ji ot Ktmn, 
6e3 #a /jaBa oSacHeHne Ha 6a6a mh. Cnefl BpeMe KapaKani ce otShji npn 6a6a 
mh h n pa3Ka3an KaKBO e ctophji p,np,o mh. (HnKona KapaKanieB e iophct no 
o6pa30BaHHe, HJieH Ha B3HC. IIomhji ro ot ^ercKHTe ch ro/nnm. Te 6axa 
MHoro AoSpn npHjrrejin c a»ao mh IleTbp. HeroBaTa aceHa JlioSa 6e 
nnaHHCTKa h ^npeKropKa Ha My3HKanHaTa niKona, Kb^eTO Bynno mh Knpno, 
chhbt Ha jjfljxo IleTbp, npenoflaBame aKop/ieoH. C no-rojieMna chh Ha 
KapaKanieBH Te ca cbyneHnnn. no-ManKHjrr KapaKanieB chh, Canio, CTaHa 
My3HKaHT b HaKaKtB (Jdjiotckh opKecTbp bbb BapHa. KptCTaH flnec e 
H3TbKHaT npo(J3ecop no jiaHflina(|)THa apxHTeKTypa. HeroBO rqjio e flHeniHHjrr 
KpacHB miomafl na Eejiorpa^nnK.) Bchhkhtc flpyacSamn, oie/i KaTO ca 
3ary6njiH BJiacTTa, ca 3aejiH MecTaTa Ha KOMyHHCTHTe b Ma3eTaTa Ha 
rHMHa3H3Ta. ,H,o Bnepa roHen njitxoBeTe TaM h fl»flO mh, a cne/i npoMeHHTe 
Ha BJiacTTa toh CBoSo/ieH rjie^a KaKBO CTaBa. Ta OTHmtn flaflo mh npn Te3H, 
kohto ao Bnepa, rqto ce Ka3Ba, ca ro Snejin h HSMtHBann, KaKTO Te ch 
3HaejiH. Ho toh Hann e MaKeflOHCKO ne/io, KOMHTa, Ha Son e CBHKHan! 
OTHmtJi flJiAO mh npaBO npn Te3H, kohto Han-MHoro ca ro Shjih, h hm ^an 
6aHHu,aTa h nHrapnre. Hnmp He hm Ka3an, a rojuBtJi ot Ma3eT0 c 
apecTaHTHTe. KapaKani pa3Ka3Ban Ha 6a6a mh: "KaK Moaca T03H noBeK, kohto 
CMe ro MtnHJiH Haii-MHoro, TaKa jx& nocTbnH c Hac? J\& hh Seme yp$5m, j\& 
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hh Seine ncyBaji, HJiManie TaKa j\a hh 3a6ojiH TaKa, KaKTO ot T03H 
Sjiaropo/ieH acecr!" Bchhkh ce pa3iuiaKajiH KaTO j\Q\\a, KaTO bh^chh 
SnaropoACTBOTO Ha to3h hobck! 

BpeMeTO ch Tene, a KOMyHHCTHTe peniHJiH j\a B^HraT B-bCTaHne! 
H3BecTHOTO CeirreMBpHHCKO... HcTopHjrra My e ^ana CBOJira OHemca. Eto 
KaKBO mh e pa3Ka3Bana 6a6a. Bhjih c a»AO b KptHMaTa Ha nbpBHa eTa>K ot 
Kbuiaja hh. ^ohijio MOMne ot ceno PyacHHu,H c KOJiejio. ,H,ajio Ha flaflo mh 
HjncaicbB njiHK. Bjie3HanH b 3a/iHaTa CTannKa. TaM e HMano rnnie h 6a6a mh e 
CJiyniana 3a KaKBO ch roBopjrr. flaflo mh H3BHKan ome hjikojiko ^yniH ot 
KOMyHHCTHTe, kohto Shjih no TOBa BpeMe TaM. Bcbihhoct toh e nojiyHHJi 
3anoBefl j\a B^nraT Hapo^a Ha BtCTaHne! KaTO HOBeK, ynacTHHK b 
HjiHH/ieHCKOTO BtCTaHne, toh MHoro AoSpe pa36Hpan, ne TOBa e Qjxua 
aBaHTiopa. CnoptT e 6hji 3a TOBa, ne OHe3H TaM ca 6e3 mo3bk, 3ampTO ca 
3anoBaflajiH ^a ce B^HraaT HeKOJiHHHa KOMyHHCTH c bhjih h mothkh cpemy 
Sohhhji nonK b EejiorpaflHHK! E/pio e j\a roHHHi raprnre b PyacHHHH no 
u,apeBHHaKa c bhjih h jionaTH, Apyro e j\a OTH^eni j\a npeB3eMani Ka3apMaTa 
Ha 3HaMeHHTHa rieTHa/ieceTH nexoTeH JIomckh nojiK! Pa3yMT,T naj\jxQjuiJi h 
Sjiaro^apeHHe Ha flaflo mh b rpa/ja He ce no/manH Ha Ta3H aBaHTiopa. Ho 
BJiacTTa He crania! ApecTyBann bh^hhtc KOMyHHCTH. Te othobo 3aejiH 
npa3HHTe MecTa b Ma3eTaTa Ha rHMHa3Hjrra. J\a B^ninem ptica cpemy 
BJiacTTa, TOBa hhkoh He npoinaBa! HaoKOJio nyKaT nyniKH, bt>ptjit koch h 
bhjih, ho BcaKO Hy/jo 3a TpH /hth... BjiacTTa pemaBa j\a ch otmt,cth. 
IIoflinyiiiHajiH hm, ne me rn H3icapaT HJiKb/ie kbm MaKpem. KaKBO ce cjiynBa 
c flaflo mh? EojieMHjrr 6paT Ha 6a6a, rxro Bacnji, KaKTO bchhkh ro Hapnnaxa 
Eaua (toh e noHHHan Ha neT/ieceT h rbq toahhh ot cjitHneB y^ap), e 6hji 
H3BecTeH HOBeK b rpa/ja. 3aHHMaBan ce e ycneniHO c TbproBHa. Ehji c 
Kapyuara no paSoTa b Khji3 AjieKcaH/rooBO, ^neniHO ^hmobo, h Man ne e 
TpaSBano #a 3aKapa H»KaKBH SoenpnnacH 3a nojiHHHjrra b Eejiorpa/iHHK. 
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EflHH HeroB npnaTeji ro bh/ijui h My Ka3aji: „Th ^oicaTO hm Btpninni paSoTa 
TyK, Te me ySmrr 3eT th!" BtpHan ce flaflo Bacnji b rpa/ja h pa3TOBapHJi mo 
HMano b Kapyu,aTa npe# okojihhckoto. OTHintJi npn HananHHica h My Ka3an: 
"Ako ot rnaBaTa Ha 3eT mh na/me h kocbm, a3 jihhho me bh B3pHB»!" 

Bnjia noane/maTa Hom Ha apecTyBaHHTe b Ma3eTaTa Ha rHMHa3Hjrra. 
IIpaKTHKaTa e Snjia, ne apecTyBaT jih Te, th TpaSBa jx& B3eMeni cbc ce6e ch 
monieic h Oceana! nojiHHHjrra caMO 6ne.na, a KaK me ennui, caM TpaSBa jx& ce 
rpnacHHi... J\kjxo mh My ce npHCbHHJio CTpaHeH cbh! KtM Hero ce 
npnSjiHacHJi HaicaKbB SenoBJiac CTapeu, c opeon Ha CBeTeu,. BflHraaji pticaTa 
ch h ro SjiarocjiOBHJi! PaHO cyrpHHTa Ka3anH Ha apecTyBaHHTe na ch cbSnpaT 
Saraaca, ne me th MecTaT naia>fle. KaKTO h ocTaHajnrre, #>mo mh cbhji 
monieKa h o/ieaJiaTa h th 3aB"bp3an, 3a j\& Moace jx& rn hoch. 3anoHHanH e^HH 
no eflHH jx& H3JiH3aT. jfyijxo mh 6hji nocjie/ieH. nojiHuaaT BflHraaji ptica h My 
Ka3an, ne toh ocraBa... To3h OTnaaH acecT Ha flaflo Bacnn e cnacnji acHBOTa 
My! HcTopHjrra c apecTyBaHHTe My ^pyrapn e H3BecTHa. OTBeac/iaT rn KpaM 
ceno MaKpeni h TaM rn pa3CTpejiBar. ^oKaTO Aoime fleMOKpaHHjrra, ynnuaTa 
ot njioma/ia Hocenie HMeTO „To/iop TnTypeHKOB", a npo/rbJiaceHHeTO h cneji 
njioma/ia, npe# Cb^a, T.e. HaniaTa, ce Ka3Banie „XpncTO KaMeHOB." ToBa ca 
ApyrapHTe Ha jyijxo, pa3CTpejiaHH cjiqjx noTymaBaHe Ha CenreMBpHHCKOTO 
BtCTaHHe. Ba6a mh HManie h nyBCTBO 3a xyMop... Ka3Banie mh, ne aico 
ToraBa jyijxo mh e 6hji pa3CTpejiaH, CMe ihcjih jx& acHBeeM Ha yjiHua, Hocema 
HeroBOTO HMe! 

HemaTa ce noycnoKOHJin. E/ihh jxqk jxkjxo mh ch CTeraaji paHHuaTa h 
H3He3Han Hjncb^e. OTHim,ji 6hji Ha rpaHHuaTa. TaM ca HMann cpema c 
TeoprH ^HMHTpoB h Bacnji KonapoB. C ,H,hmhtpob ce no3HaBanH ^o6pe ome 
ot MJia/ieacKHTe ch roflHHH. jfyijxo mh, KaKTO h flpyrnre, Shjih totobh ^a 
eMHrpnpaT. ToraBa ,H,hmhtpob hm Ka3an, ne aKO bchhkh TptraaT jx& SaraT, 
koh ToraBa me npoffbJiacH 6op6aTa? TaKa toh ce BBpHan y #OMa. 
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BnacTTa, KaKTO ce Ka3Ba, .zjoSpe ch e BtpniHJia paSoTaTa! ManKO no- 
kbcho mao mh e apecTyBaH h OTKapaH bbb Bh/ihhckhji 3aTBop. TaM 
npeKapBa noHTH ro^HHa. IIo TOBa BpeMe HaynaBa CTeHorpa(])HJi, kojito 
toahhh no-KBCHO npenoflaBa H3BecTHO BpeMe b rHMHa3Hjrra Ha 
Bejiorpa/iHHK. H3Becma e ome Qffna HCTopna, CTaHana b 3aTBopa. JI%ro mh ce 
o63ano>KHJi, ne me nocTaBH no/i MHHiHHuaTa ch e^HO aMue h me ro fltpacn, 
AOKaTO ce H3JiionH rouieime. YnopHTHJiT hobck noSe/inn h ^OHecbJi Ha^eac/ia 
b 3aTBopa... He 3HaM tohho, ho Man ne ce e BtpHan 3a H3BecTHO BpeMe y 
AOMa ot 3aTBopa, a cneA TOBa ro roBmcanH, KaKTO ToraBa ce Ka3Bano, 3a 
cnpaBKa b OSmecTBeHaTa 6e3onacHOCT b Co(|)hji. Bene ca Shjih b xoa 
norpoMHTe Ha# KOMyHHCTHTe npe3 1925 ro^HHa. E^hh Hani cbcefl, ynHTejurr 
HBaH BnjiapcKH, no-MJia/i ot flaflo mh c neTHa/ieceT toahhh, ro ^oicapajiH 
CJieA "cnpaBKaTa", 3a kojito h toh 6hji H3BHKaH TaM, 3ae#HO c a»AO mh. 
CbSpanH ce aceHHre ot KOMinynyKa y Tax. EHnapcKH Taica e 6hji npeSnr, ne 
ca ro rjieflajiH b naMyK, a tsjioto My Shjio hjijioto b paHH. CTpaniHa raeflKa! 
Toii e^Ba ^ynia hoch, a njianeji 3a A»flO mh, KaTO Ka3Ban, ne ca ro npeSnuH h 
e^Ba jih me ouejiee! 5KeHHre, 3ao6HKOJiHJiH EHnapcKH nnaKanH, KaTO ro 
raeflajiH KaK e 6hji npeSnr, a toh c rnac njianeji 3a flaflo mh. . . 

KoraTO a»AO mh ce BBpHan ot Cocjdhji, Hocen b /jacoSa ch KbpmiHKa, a 
b Hea BCHHKHTe ch 3b6h, h36hth ot noSoa! ToraBa e 6hji qrbsl Ha Tpn/ieceT h 
oceM toakhh! 

no-KBCHO A^flo mh e HHTepHHpaH. B HauiHJi AOM Hecro hbth ca Shjih 
npaBeHH nojiHueiicKH oShckh. Ba6a mh ca a BHKanH b nojiHHHJira Ha 
pa3nHTH. Ka3BanH M, ne HMann cbq^quks (KaKBa raynocT), ne xo^ejia Ha 
MncjieH KaMBK h TaM no HaKaKbB cneuHaneH HanHH npeflaBana cbq^quks ua 
KOMyHHCTHTe. Amh ToraBa h 6a6a mh e TpaSBano jx& HMa npaBO Ha 
BBnpocHaTa Hapo/ma neHcna. 
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y Hac, OTKaicro ce noMHa, BHHara CMe HManH KBapTHpaHTH. IIpe3 
Bpeivte Ha BOHHaTa ca acHBeejin cxjmuepii. E/ihh ot Tax 6hji KOMymiCT. HanH 
TOBa e AOMtT Ha HaM-rojieMHa komyhhct b rpa/ja, Taica ne Te 3HaejiH KbRQ jx& 
OTH/iaT jx& acHBeaT TexHHTe xopa! Ton e acHBeeji b Ta3H Moa CTannKa, kb/icto 
AHec nnuia Ta3H KHHra. Ba6a mh cyrpHH Merana bchhkh CTan b KtmaTa. no# 
jieraoTO Ha o(|)HHepa HMano HaKaKBO caH^tHe. 3anoHHan jx& H/iBa e^HH 
bohhhk, yac b pojurra Ha opAHHapeu, Ha o(J3HLi,epa. Ba6a mh 3a6eji»3ajia, ne ot 
rqk Ha A6H caH^tHeTO ce ntJiHeno c naTpoHH. E/jhh ,zjeH o^HHeptT ce 
BtpHan ot paSoTa. Bhji b ^o6po HacTpoeHHe. Ka3an Ha 6a6a mh, ne b T03H 
fleH ot Ka3apMaTa ^BaMa bohhhhh H36aranH npn napTH3aHHTe. Ba6a mh ce 
ycMHXHana h My OTroBopHJia: "KaK HaMa jx& H36araT, Kara th hm jx&jxq 
naTpoHHTe?" O^HHeptT ce ynjianiHJi He Ha niera h a noMOJinji jx& He Ka3Ba 
HHKOMy, ne y3Ha»T jih, me ro pa3CTpejurr! Ba6a mh My Ka3ana jx& 6i>fle 
cnoKoeH, ne b Ta3H Ktma OT/jaBHa ca ce HaynnjiH jx& na3jrr Tainm! TaKa c 
naTpoHHTe, ckphth b MOjrra CTannKa, H36aran CMjrraHHjrr no-KbCHO 3a qjxwr 
ot Han-rojieMHTe napTH3aHCKH KOMaH^Hpn CnaBHO flpyuaHOB - Kara 
napTH3aHHH AceH BanKaHCKn! IIomhji, e^HH m>T pa3Ka3ax Ha 6paT My KpyM, 
kohto ecTecTBeHO Seme aKTHBeH Sopeu,, Ta3H HCTopna. Ton Seme ManKO 
rayxoBaT, Ta effsa jih Me e pa36pan! 

Ba6a mh b hchh cthji pa3Ka3Banie 3a H36aranHJi bohhhk, ne 6hji HaM- 
roneMHaT aii/iyK b HynpeHe. OTKpa/iHe jih hjikoh anna ot noji03Hie, bchhkh 
3HaaT, ne e toh! Ho TOBa He My e nonpennjio no-KbCHO j\& npoaBH ce6e ch 
KaTO effOR 6e3yMHO CMeji napTH3aHCKH KOMaH/nrp. 

B Eejiorpa^HHK acHBeeme 6an Hhho IleTKOB. Toh e 6hji napTH3aHHH, 
h3jih3i>ji b HejieranHOCT ome npe3 1941 ro/nuia, cjie/i Hana/ieHHeTO Ha 
TepMaHHa Ha/i CtBeTCKna cbk)3. To3h hobck mh e Bi,p3aji Bpi,3KaTa, KoraTO 
hh npneMaxa b nnoHepcKaTa opraHH3au,Ha. IIa3a CHHMKaTa ot T03H 
TtpacecTBeH MOMeHi. HMan ct>m bi,3mo}khoct jx& KOHiaKiyBaM ot6jih30 c 
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Hero. Ton 6e eaHH aecTeH, HCKpeH hobck. BpeMeHaTa ca Shjih TaKHBa h toh 
e yana ap HeTB-bp-ro OTaeaeHHe. Ho OTpaHO e npnea nRQwie Ha KOMyHH3Ma h 
e nocBeTHJi aoiBOTa ch Ha Hero. Caea fleBeTH cenTeMBpn jibho He e HMan 
HHTepec KtM yHHJiHmeTO h He e yana noBeae. Toh 6e anpeKrop Ha 
KOMyHanHHTe b rpaaa. 3anoMHHJi cbm ro b no-CTapHTe My toakhh, toh, 
3ae#HO c aceHa My, aeaa BeHKa, c KHHrn b piaca. Te cnaraxa KHnrnTe b 
cneu,HajiHa noaBi>p3Ha h aeTaxa ot Kopa ao Kopa. C apyrn ayMH, Te h 
ABaMaTa Ha CTapn toahhh ca HaMepnjiH paaocr b aoiBOTa, kohto hm onncBaT 
KHnrnTe. Ban Hhho e naBaa MHoro hlth y flOMa. Pa3roBapaaH CMe b Ta3H 
CTanHKa. Toii 6e HancTHHa 6e3yKopHO aecTeH aoBeK h KOMymiCT. KoraTO 
aoMae aeMOKpaunaTa h toh pa36Hpauie 3a HaKOH Hema, npaBeHH ot 
roaeMHTe, rn BMnpHeManie c roaaMa SoaKa h hcthhcko ctacaaeHHe. 
riHTauie ce, c KaKBO oSHKHOBemrre KOMyHHCTH KaTO Hero ca bhhobhh 3a 
TOBa, KoeTO ca BtpniHaH TaM, rope, b Cocjaia! 3Haex, ae eaHa rpyna 
yaeHHHH, bchhkhtc ot ceao fltSpaBKa, CTaHaan napTH3aHH. ByMao mh 
Knpao Ka3Bauie 3a Tax, ae SeaeacHHHHTe hm 6hhh ntaHH c abohkh, Ta 3aTOBa 
peuinaH jx& OTbpBaT yaHanmeTO... Bchhkh xBaHann ropaTa! Ha m>pBH 
cenTeMBpn 1944 ro/nrHa Ha KaeTBeH Bptx, KpaM Beaepmnc, noaoacnaH 
napTH3aHCKa KaeTBa. Bail Hhho e 6na cpea CTapnTe napTH3aHH, kohto 
npnean Maaaou,HTe. Caea ceaMHua Te, c nyniKH Ha paMO, caH3aT ot EaaicaHa! 
Pa36npa ce, caea TOBa npHBHaerrai, HapoaHH neHCHH, aeuaTa hm KaTO 
napaiuyTHCTH CTaBaxa CTyaemn h t.h. HaKOH ot Tax ce nponnxa, Ta easa rn 
Boaexa ap aoMOBeTe hm ot KptaMaTa, KoaTO ce HaMnpauie ao Hac. Ho 3aTOBa 
hbk Ha bchhkh npa3HHHH Te, OKHaeHH c opaeHH h MeaaaH, CToaxa, a no- 
kbcho h ceaaxa Ha TpnSyHHre h Maxaxa 3a no3apaB c HBeTa Ha 
MaHH(j)ecTHpamHTe b npocaaBa Ha napraaTa! nnTaa cbm 6an Hhho 3a Tax, 
3amp caea, KaTO ca 6hhh caMO ceaMHua b ropaTa, ca noayanaH BCHHKHTe 
npHBHaerHH Ha aKTHBHHTe 6opu,H? Toh mh OTroBopn: "A3 anaHO cbm 
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npneMaji taieTBaTa hm! Ho Ha ntpBH cenreMBpn hhkoh ot Hac He 3Haenie, ne 
me HMa fleBeTn!" 

He e jih TOBa KBCMeT, j\& 3apeaceni ynHJinme h j\sl xyKHeni b ropaTa, a 
cne/i TOBa u,aji jkhbot jx& xanBaui ot (JDHJiHHicaTa c Me/ieua? ! Hapo^BT hh ro e 
Ka3an: "Po^h Me MaMO c KtCMeT, m>K Me xBtpun Ha cmct!" 




HaniaTa Ktiija b Eejiorpa#HHK 

HflBa ^eBeTH cenreMBpH, a c Hero h CtBeTCKaTa apMHa BJiH3a y Hac. 
E/ihh j\QYL HauiHTe ce Bpi>maT ot Ji03e. IU,o j\& byljxwi, npo3opu,HTe Ha KyXHSTa 
ca OTBopeHH h OTTaM h3xbt>pjijit j\q mo CBapaT! HyjiH h pycKa pen. OKa3ajio 
ce, ne pycKaTa nacT, pa3KBapTHpyBaHa b rpa^a, e H36pana Kbmara Ha CTapna 
KOMyHHCT p,a HacTaHH TaM KOMaH/iHpa Ha nacTra. B KyxHJiTa m>K nocTaBHUH 
nenaTapcKa MauiHHa h TaM nenaTajin H»Kaia>B GioJieTHH. 3anoMHHJi cbm ot 
6a6a mh j\sl pa3Ka3Ba KaK KOMaHflHp'bT Ha nacTra e cnaji b CTajrra otkx>m 
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flBopa, a otbbh, npe# BxoflHaTa BpaTa, ro e na3HJio e^HO MJia/io 
AeBeTHa/ieceTroAHniHO BOHHHne. To Shjio Sojiho ot Manapna h hjijioto 
Tpenepeno. Ba6a mh OTHinna npn ^OKiopa h B3ejia ot Hero xhhhh jx& cnacaBa 

BOHHHHeTO. 

Eto HaniaTa Kbma! B cranHKaTa, jxqto nnnia Ta3H KHHra, acHBeexa 
acypHanHCTH ot o6jiacTHHa bccthhk „OreHecTBeH 30b", a b KyxHjrra e Snna 
fleMcTBana uajia nenaTHHHa. A hbk a3 ce nHTaM, OTKb/ie TOJiKOBa jhoSob kbm 
nncaTejiCKOTO TBopnecTBO? 

KaK HaMa ^a th npoSjiecHe jrbHBT h j\a Te HaKapa na cb3Ranem e#HH 
CTpaxoTeH cu,eHapHH, BnnHTaiiKH b Hero MHoro ot TOBa, KoeTO e TBOjna 
HCTopna, Ha ^OMa th, cnoMeHHTe h xopaTa, c kohto no e#HO huh flpyro 
BpeMe ch ce cpeman huh npocTO ch nyBan 3a Tax. 

Mhcjiji, ne AOTyK CTaBa jicho, ne a3 reHeraHHO cbm 6hji CBBp3aH c 
Pycna h ctBceM jioranHO e Shjio jx& HacTOjraaM jx& nojiyna o6pa30BaHHeTO ch 
TaM. 3aB"bpHiHx rHMHa3H3Ta b Bejiorpa/iHHK ct>c 3JiaTeH Me^an h CMarax, ne 
BO^aTa e j\o KOJieHe. HanpoTHB, Hanoaoi ce b acHBOTa mh jx& ra3» He jiokbh, a 
JX& npeMHHaBaM npe3 TaKHBa CTpaxoTHH, ne h jyijxo mh 6h 3aBHfljm. H bchhko 
TOBa 3apa/pi acejiaHHeTO jx& yna TOBa, KoeTO e Ha cbpueTO mh! KaKBO jih ca ch 
mhcjihjih xopaTa ot rope? Ta Te3H Meera ca 3a HaniHTe ^eua! Ot Khj\Q Ha 
KhRQ hskoh ch me HCKa jx& OTH/ie Ha caMH» Ojihmh, 6e3 jx& e jxqtq noHe Ha 
aKTHBeH Sopeu, npoTHB 4)aniH3Ma h KanHTanH3Ma! A3 wiB&j\wx ninaraTa h 
3anoHHax SniKa, TaKaBa, ne #Hec He Mora ,zja ch npeflCTaBa OTKb/ie b MeH 
TOJiKOBa MHoro CMenocT h ynopcTBO, KoraTO cpemy Te6 e BJiaerra c uajiaTa 
ch ManiHHa Ha 3anoBeflH h penpecHH. He 3HaM rrqc 6hx jih noBTopnn 
no/ioSHa SnTKa? 

Ho me flOH/ie ^ e H h me pa3Kaaca uajiaTa HCTopna 3a Hea! 

KaKBO hbk, a3 clm HMeHHO Ha OjiHMn! Moa mhjioct e CTy/ieHT bbb 
BrHK! TaM npe^H ca ynnjin fleua Ha HJieHOBe Ha nojiHiSiopo h 
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npHSjinaceHH Ha BtpxoBHaTa BJiacT, a cera TaM cbm caM, c TOBa, KoeTO Mora h 
yMea! BrHK - TOBa e HBpBHaT b CBeTa HHCTHTyr no KHHeMaTorpa(J3Ha, 
Cb3flaAeH npe3 1919 ro^HHa b MocKBa. C npaBO ro HapnnaT MeicaTa Ha 
khhoto! TaM HaMa jiaSaBO, KaKTO oSHname j\a ce meryBa HaBpeMeTO 
ApyrapaT To/iop 5Khbkob! TaM hjih Moacem, hjih He! CpefleH iibt HaMa! 

Ta, 3a ,na 3aBBprna HHCTHryra, TpaSBaiue j\a Hannnia cneHapHH 3a 
n-bJiHOMeTpaaceH nrpaneH (Jdhjim. Baa Tpy^Ha paSoTa. . . Ilpocjjecop HnKOJian 
OnrypoBCKH ofloSpn MOjrra 3aaBKa h a3 Sax OKpnneH, ne mh npeflCTOH j\a 
noKaaca bchhko, Ha KoeTO ca Me ynHJiH TOJiKOBa roflHHH b CTeHHTe Ha T03H 
HCTopHnecKH 3a CBeTOBHOTO khho HHCTHTyr. Cera a3 c ocoSeHa jhoSob 
pa3Ka3BaM 3a Moa aom, 3a xopaTa, H^BanH b Hero. Ho npe^CTaBaTe jih ch KaK 
cbm ce nyBCTBan b CTeHHTe Ha to3h hcthhckh xpaM Ha khhoto? Bbpbhih no 
KopHflopnre h Te rae/iaT nopTpeTHTe Ha xopa, kohto CBeTbT rn no3HaBa. 
Apyra hbk H^BaT Hacpema th, >khbh KnacHUH! A3 cbm macTJiHB HOBeK, 
3ampTO CB/iSaTa mh OTpe^H ^a St/ja TaM, cpefl Te3H xopa, j\a ce yna ot Tax, 
j\a Kaaca e^HH ^eH, ne ce rop#ea, ne Te ca 6hjih moh ynHTejin! IIokjioh kbm 
bchhkh Bac, ynHTenH moh! 

A3 Bene 3Haex KaKBO e na TpBraem no cnoacHHa hbt Ha 
ApaMaTyprHHHOTO TBopnecTBO h j\a CB3fla^eHi e^HO chjiho nporoBefleHHe. B 
HananoTO e 3aaBKaTa! Ilpocjjecop cDnrypoBCKH hh yneiue, ne Ta e KaTO e^Ha 
3/rpaBa CTeHa, KoaTO aBTopBT e nocTponji. Hea He 6h Morbn j\a pa3pymn 
hhto nncTOJieTeH H3CTpeji, hhto CHapa^tT Ha 6poHe6oHHOTO opB^ne! IU,om 
HMam Ta3H CTeHa, to Bene Moacem j\a npoflBJiaoim HaTaTBK. TyK He My e 
MacTOTO j\a pa3Ka3BaM KaK ce nnme cneHapHH. HMax e^HH MHoro mb/tbp 
npnaTen - CnaBno JXyjxon. 3a Hero SpaTBT Ha Bbjiko HepBemcoB, BopeTO, 
Ka3Bame, ne toh e Han-MajiKHaT 6paT Ha CBeTOBHOH3BecTHHa KHHopeacncBop 
3naTaH J\yj\o^\ Ton Seme h cueHapncT. Ot Hero cbm 3anoMHHJi, ne TpaSBa 
j\a nnmem caMO 3a TOBa, KoeTO e MHHano npe3 CBpneTO th. Bchhko ocTaHano 
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b e#HH MOMeHT me th oStpica paSoTaTa. Ta h a3 peninx jx& noTbpca repoHTe 
cpe# xopaTa, kohto floSpe no3HaBax, jx& pa3Hrpaa uajiaTa HCTopna cpe# Moa 
rpa/i h HeroBHTe CKanH. KoraTO Bene Sax Hanncaji cueHapna, ro Sax ^an jx& 
ro nponeTe e^Ha aceHa, KoaTO fftjira toahhh e Snjia OT^ejieHa ot po^HHa ch 
rpa/j. Ta mh Ka3a, ne Bee qrro BHac/ja b repoHTe mhoto ot no3HaTHTe Hep™ 
Ha xopaTa, kohto Haicora e no3HaBana. 

MncbJiTa mh e 3a TOBa, kojiko chjiho e Brpa/ieHa b MeH po^OBaTa 
naMeT h KaKBH cne^H ca ocTaBHJiH b ^ctckoto mh ci>3HaHHe xopa, kohto 
CTaHaxa npoTOTHnn Ha repoHTe b Moa cu,eHapHH „A po3HTe ijTjjfroiT npn 

BCHHKH pOKHMH." 




Mnxanji YjiaHOB h BaneHTHH KaneB (2002 r.) 



Bene pa3Ka3ax 3a TOBa, ne caMHaT Mnxann YjiaHOB j\otaj\q 3a chhmkh 
b Bejiorpa/iHHK (KaneB, 2007). BaacHOTO e, ne KoraTO na3Hui naMeTTa Ha 
BpeMeTO, to Ta BHHara me th OTBtpHe c Sjiaro^apHOCT. 
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A3 H3pacHax b Moa rpa#, b MoaTa CTapa Ktnja cpe# oShkhobchh xopa, 
kohto 6axa MB/ipn h floSpn. Cjiqr TOBa b acHBOTa ch cbm ce cpeman, ocoSeHO 
b nyac6HHa, CMea jx& Kaaca, c bcuhkh jihhhocth. OSmyBan cbm c Tax TaKa, 
KaKTO Me 6axa HaynHUH oSHKHOBeHnre moh rpa/icKH - jx& St/ia OTKpoBeH h 
HCKpeH. ToBa mh noMaranie jx& cTona SapnepaTa h jx& nojiyna ^OBepneTO Ha 
Te3H HeoSHKHOBeHH xopa. CMea #a TBBp/ja, ne 3a TOBa ce H3HCKBa HeManKO 
BpofleHO HyBCTBO 3a TaKT h yivteHHe, KoeTO Sax nonyHHJi b Moa po^eH rpa^ h 
HaKOH ot HeroBHTe xopa. 

Bjiaro/iapeH cbm Ha CB^SaTa, ne Me ona3H npe3 roflHHnre Ha 
H3nHTaHHa b 6op6aTa #a nocTHrHa TOBa, kbm kocto Me BO^eine MoaTa 
3Be3#a. 

CaMO KaTO ch noMHCJia b KaKBa cpe^a cbm hmm necTra jx& acHBea h 
jx& oSniyBaM c H3KjnoHHTejiHO yMHH h SnaropoflHH xopa, ce nnraM Sax jih 
macTJiHB c Tax? Pa36npa ce, TOBa 3a MeH 6e Heer! He 3Haa flann actckoto y 
MeH HaKora me Me HanycHe hjih me ch ocTaHa 3aBHHarn oh3h poMaHTHK, 
kohto SnaroroBee npe# HaH-HeacHnre cnoMeHH, flapnno My ^ctctboto b T03H 
npeKpaceH Eejiorpa/iHHK? Ta a3 cbm 6hji no MecTaTa, 3a kohto CBacanaBaine 
napofleeuBT Ha cjioboto Pa/iHHKOB, ne He e h MortJi jx& noMHCJin 3a Tax. 
Bn/iaji cbm TOJiKOBa MHoro, ho HMa e^Ha po^Ha cTpaxa, KoaTO mh 3aMeHa 
CBeTa, no kohto cbm ce CKHran, h Me ^apaBa c MHoro pa/iocT h TonjiHHa. 
Moace 6h qj\wr jxqk me ora^a b TBopnecTBOTO ch TaM, cpe# SoraTCTBOTO 
cyeTaTa h (JDHHnre oShockh, me pa3Ka3BaM h 3a Te3H roneMH Hema, c kohto 
cbm ce cSjTbCKBan b acHBOTa ch? Ho 3a MeH HaMa no-ronaMO macine ot TOBa 
#a pa3poBa BBraeHHre b CTapoTO orange h #a noTtpca TaM naMeT, mbapoct 
h TonnoTa. 



194 




BrHK b MocKBa 

Eto KaKBH mhcjih ca Me BtJiHyBanH b mocto jik)6hmo oGmeacHTHe Ha 
BrHK b MocKBa: 

Omnoeo nponemma noKpu ozonenume kjiohu u nod Men pa3Uh<pna 
3eneuama Mopaea na pa3Much/ia. /JhJizo npommax phue da omeopn 
nuiueiijama cu MawitHKa, ho me hhkcik cu ne docmueaxa do maM u Mncmomo 
u na 6wpomo ocmaeawe nycmo. TonKoea nycmo, korkowio Me 6onu chpuemo 
mu, Kozamo ne 3nan xaxeo da npaen. /Ja npennumaM nuuiKume na chddama u 
da zu ceun Kamo momuhcku annum u da xehpiin jiu ma3u ojuan, 3a da cmane 
Mup u nopndhK e Jtcueoma mu, ujiu ece maxa da mezjin OpeMemo na 
caMomama? 7 

Moace 6h ot Ta3H CTpaHHa MejiaHxcmna me ce po/ni hskoh hob 
cueHapHH hjih me SnecHe MtJiHHJiTa Ha hjikoh cthx? H eflHOTO, h /ipyroTO ca 
floGpe aohijih, 3amoTO cb^GaTa b H3KycTBOTO TOBa ca OHe3H npHKa3HH 
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MHroBe, KoraTO floxoac/ia My3aTa h B^txHOBeHHeTO oSrapa b pa/iocT Ryuiara 
Ha TBopeua. A3 floSpe 3Haa, ne MHCfajiTa H3HCKBa noHHBKa, ho Bee naK Ta He 
TpaSBa jx& e 6e3KpaiiHa. TBopeutT He Moace jx& npocnHBa TanaHTa ch, 3amoTO 
TOBa e flap, kohto npHHa^jieacH Ha CBeTa, h toh TpaSBa jx& nojiynn pa^ocTra 
ot oSmeHHeTO c HOBeniKHa remiM! 

KaKTO OTBtH ca noKtnHanH Sejinre HBeTOBe no ropaTa, cpe# nrHHHTe 
TpenH h OMaiiHHJi apoMaT Ha irbpBHTe HBeTneTa, HeKa kbm ntpBOM ^aHHara 
npnpofla Me BtpHe h My3aTa, kojito TpaSBa jx& mh OTKpne macTJiHBHa MHr Ha 
cpema c H3KycTBOTO. A3 MeHTaa jx& npertpHa yTpoTO h cjiqjx bcckh orpaji Me 
jtbh Ha orbHueTO jx& OTroBapaM c npnjiHBa Ha nyBCTBaTa ch, po/jemi b orbHa 
Ha MoeTO TBopnecKO B^bXHOBeHHe. flaiiTe CHjia, HCKpnua Soacna h 
B^txHOBeHHe, 3a jx& 3apa6oTH cbpueTO, jx& 3anee ^yinaTa mh h a3 ,n,a ce 
nonyBCTBaM KaTO KanHTaH Ha KopaS Ha CBoa mocthk - Ha SiopoTO 3a# 
nHinemaTa MauiHHKa, 3am oto TaM e MoaTa cnjia h pa/iocT! 

Ako HancTHHa cbmecTByBani th, Bcuhkh MarbocHmco Ha cjioboto, 
OTKpHii npe# MeH Mnra, b kohto jx& jxowjxq 03apeHHeTO h jxa. 3aneaT CTpyHHTe 
Ha MoaTa ^ynieBHa KHTapa, jx& crpeaT cbpueTO h jxym&T& mh! 

H^Ba b raaBaTa mh HaKaKBa H/iea! IIo Hea H^Baui th, Moe HOBeuiKO 
macTHe h B^bXHOBeHHe! 

^Hec nHTaM SoroBeTe b HeSeTO, b ^yniaTa mh, noicaaceTe orbHa Ha 
H3KycTBOTO h jx&wiq mh HCKpaTa, KoaTO me pa3ropn nuaMbKa Ha Moa Tanam - ! 
^.aiiTe TOBa, KoeTO OT/iaBHa cbm 3acjiyacHJi, jx& Tpbraa Be^Hbac ot CTapTa, Ha 
kohto Bee ome CToa. tfocTpejiaiiTe cnrHanHaTa paKeTa h noHeceTe MeH b 
MHTHHHHa noneT b H3KycTBOTO, KoeTO TpaSBa HaKpaa jx& CTHrHe TaM, npn 
xopaTa, 3a kohto TBopa! 
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ni>TEBOflHTEJI HA TP. BEJIOrPAflHHK 



i) 



HHKOJia CABHEB 



2) 



Abstract. Here is the first guide-book of the town of Belogradchik 
(1928). Its author is Nikola Savchev, a respected public figure in 
Belogradchik in the first half of twentieth century - bookseller, community 
activist, school trustee, MP from the Radical Party. The book contains actual 
for that time information about the town and its vicinity. This slim book is 
richly illustrated. Most of the pictures were produced as postcards and sold in 
Savchev's bookstore. The book also presents panoramas which are expectedly 
to be among the first panoramas printed in Bulgaria. 

Keywords: Belogradchik, guide-book, Savchev, Belogradchik rocks 

IIpeAroBop 

HaTOBapeH ot KyjrrypHO-CTonaHCKHa komhtct b rpa/ja, o6pa3yBaH 
Ta3H roflHHa, norpnacnx ce jx& ctSepa CBefleHHa h jx& Hannnia Hemo 3a 
ntTeBOflKTeji Ha rp. Eejiorpa^HHic, rj,ejrra Ha kohto e jx& 3ano3Hae He caMO 
MecTHOTO rpaac/iaHCTBO, ho h bchhkh noceTHTejin, HHrepecyBaniH ce KaKTO 
3a MHHajiOTO h HacroameTO, TaKa h 3a KpacoTHTe Ha T03H MHoro nponyT h 
Bee naK MajiKO no3HaT Hani KpaiinjiaHHHCKH rpa^eii,. 
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HCTOpHHeCKH flaHHH H (J)aKTH 3a flajieHHOTO MHHajIO CLM HepnHji OT 

CJieflHHTe aBTopn: #-p Hpeneic - „HcTopHa H a StJirapnTe", Bji. ToflopoB- 
XHHflajiOB - „Bhahhckoto BtCTaHHe npe3 1850 ro#." (H3 roflHniHHKa Ha 
Co(j)HHCKaTa HapoflHa 6H6jiHOTeKa, 1924-1925 r.) h Knpo IlaHOB - 
„MaTepHajiH no 6ejiorpa#HHmKOTO BtCTaHHe." OnHcaHHjrra hbk Ha KaHHu, 
h BnaHKH ct>m npeflaji no npeBOAa, KaTO no-HHCT, Ha JlioSa KoBaneBa — 
„B'bJirapHa n HenHnre Cbcefln - reorpacj)CKa xpncTOMaTHa." 

r. Bejiorpa/iHHK, iojih 1928 r. 
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fi-fcuorpjiiiHHiiiKa nonyjinPHA bahka 

KPEfl,HTHO K O O n E F> « T H Q H O . C.O,F»y >«Ef-I W E 

OcHOBa ne& Ti *» -M * » *-.c»,za-,, 

H/icHOBe KOQneparopH ..,.-..... 370 

KanMTani. H ijjOHflOBa 1 r 100,000 jib. 

CnecTHBai-me m BJioroBe: --."... 2,700,000 „ 

XXpyej-n-t cp-feACTBa ■ '■ 1 .200,000 

-E3c>-imko_ k oon epaTH b*-ii-i Nantira/iH . '. , 3,000,000 /id. 

nETb.Mkl/IHOHA J1ESA. 



T- M a cpo^H^ B/ioroee, 3a t±,c*nra roAHHa -no . . Q^Vo 

23c* -rpn i-o,e*mhh no J- .1 , . . . _ . . 90/ 

3a niETt,' roj^i-11-iM no . -1 ■ - . /- - - . . - _ 10°/ 

2. I— 1 3 6e3<;poHHM o^j-ior~cpe no. * ' k - _ ©°/ 

3. Ha jfxer-ri>i*-M_ BviproBe no - ^ -" _ . - _ , % . 9°/o. 
3a no-roj-T:fci« j*i ' «:y mm* no" crno p»«3y Men ne- 

^wetzeMHTfe cunec-renn napi-i Ub liony/lnpHaTa 
BaHKa CJK. Ha £%-cm r-y p*MM n Havi-^oGpe oxiMXBHBa- 
'■***» 3aroHa v*c:t^*^i-i AoS-bpfc 1-1 npeA»HA/iHBb cto- 
naHHH-b Tp-BGea XK^ <=«2 CHa6AH ct» CnecTOBHa n-nc^ 

rA sa KHH>KKa ot-** lS^b^iioir B ^^fe^a;«fSraKuK^ r w*ca 

■ X«»MM-3^JW*aB^MH** IS**HK<*=», TTO KOJIXO IviOI-£»Tt> 

ji«PHa Ga.M*ca B-b CTpaHaTa. 

5Hnyap^iH 1929 rofl., *~p. B'tiiorpqAMMK'ii. -_-;. 
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BejiorpaAHHK - MecTonojiosKemie h okojihoct 

Pa3nojioaceH e Ha e#Ha CKajiHCTa BHCOHHHa ot 500 h 550 
MeTpa Ha/i mopckoto paBHHme, ceBepHO ot CTapa nuaHHHa h kwkho ot 
„BeHeu,a" (CTOJiOBa miaHHHa - 900 m.). Otctoh ot rapa Openieu, 1 1.5 km, ot 
npHTOKa Ha p. JIom - 4, ot rp. Kyna - 32, ot rp. Bh^hh - 52.600, ot rp. JIom 
- 64, ot cptScicaTa rpaHHua npn c. Canaiu (npoxofltT Ka^t-Soas) - 21.760 h 
ot npoxo/ia „Cb. HnKona" npn c. HynpeHe - 29.840 km. 

CBtpsBa ro c HaH-6nH3KaTa rapa - Openieu, - ntpBOCTeneHHO 
AtpacaBHO nioce, KoeTO ot TaM j\o „CTOJiOBe" ce H3BHBa KaTO 3mh» h 
HanoMHa Ha TpeBHeHCKara >Kejie3onbTHa ocMopKa. 

Kau,Han Ha xbjimhcthji pn/i, rpa^-bT pa3nojiara c npocTopn, KaKBHTO 
OTKpHBaT caMO njiaHHHCKH BtpxoBe. Ha lor h ioroH3TOK - Ha noBene ot 50 
km e flHBeH njiaHHHCKH jiaSnpHHT, AOCTHram BejiHHecTBeHO-OTceneHaTa 
CTeHa Ha „Kom". Ha 3ana/i h ceBepo3ana/i, norjie^'bT Ha^xBtpjia, KaKTO 
„Bp-biHKa nyKa" (uana cptScKa ot 1920 rofl.) h flanenHHTe b CtpSna 
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nnaHHHCKH BepHra c BejiHHecTBeHHa 3i>6ep „Pi>TbH", TaKa h KapnaTHTe npn 
„3Kejie3HH BpaTa", 3ac»ra h noHTH nanaTa HH3HHa kt>m Bh^hh. B TOBa 
OTHonieHHe EejiorpaflHHK, cnopefl reorpa(j)HTe, e iiohth HecpaBHHM. 

Ha lor ot rpa/ja ce pa3THJia Sjuioto TeMe Ha CTapna „XeMyc". Ha 
ceBep KHHecTHaT MacHB „BeHeu,a" cnnpa norjiefltT kt>m 3a/iropHeTO h 
^yHaBa, ho na3H rpa/ja ot CBnpenHa ceBepeH BaTbp. Ha ioro3anafl hbk e 
BHpHan raaBa bi>b bhchhcto MacHBtT „BeAepHHK" (1 125 m.), „6apoMeTi>p" 3a 
to3h Kpan. rjie^aH ot neTB-bTpna KHJiOMeTtp no TeneHneTO Ha p. JIom, 
„BeAepHHK u Hano/ioSaBa noB^HrHan ce Ha npe^HHTe KpaKa rnraHTCKH jrbB c 
pa3pouieHa rpHBa h c HaocTpeH norae/i io>m ceBep. 

flo caMHa rpa/i, npn „MHCJieH KaMBK" e 25-roflHnmaTa SopoBa ropa, 
kosto - BenHO 3ejieH BeHeu, - ^onbJiBa oMaiiHaTa npnpoflHa KapTHHa. Ot TyK 
Qjiua nbTeica bo^h 3a jiob/i>khhckhji napK h lOHauiKOTO nrpnine, Kt^eTO ce 
CTpoH rH3AaBa xnaca ot MecTHOTO jiob^>khhcko ^pyacecTBO. ToBa ycaMOTeHO 
MacTO, najio noTbHano b ecTecTBeHH ropn, h npn BtJimeSffliTe roraeflH Ha 
OKOJiHOCTTa, HanoMHa no-CKopo 3a Haicoe SacHOCJiOBHO caMOflHBCKO HrpHme. 

Ha,zj caMHa rpa/i ca KauHanH, KaTO mtpKejiOBH rae3fla, rbq TypcKH 
KpenocTH - ronaMaTa h ManicaTa. noane/maTa e Ha OT^ejiHa KaHapa, ^o kojito 
ce H3KanBa no CTOTHHa CTbnana. CteflHHeHH c Haii-BHCOKHTe CKann, Btpxy 
kohto e Jieacana naTHHCKaTa KpenocT, KapTHHaTa e nopa3HTejiHa: KpacnBO 
cbneTaHHe Ha TOBa, mo BpeivteTO e cb3flano, n TOBa, mo apxnTeKTypaTa e 
Morna jx& jx&jxq HaKora. Ci>ineBpeMeHHO h Ttra 3arpn3Ba ctpneTo: eft a 
BeKOBenHaTa - flopn h b Hamn ^hh - HOBeniKa Tpareflna... 

H b MHHanoTO, nopa/iH CBOjrra npHKa3Ha okojihoct, Eejiorpa^Hnic e 
cnnpan BHHMaHHeTO Ha MHoro yneHH - Hyac^eHnn. ^-p KoHCTaHTHH 
HpeneK, 4) npo(J)ecop h Shbiu StnrapcKn MHHHCTbp, b CBoaTa KHnra „Hctophji 
Ha StJirapHTe", He e OTMHHan jieKO rpa/iena, KaTO e OT6ejia3an h nacT ot 
TOBa, mo ca nncajin: M. EjiamcH, aKa^eMHK h 4>peHCKn npaTeHHK cuefl 
StJirapcKHTe SynroBe b Hhiuko h nnpoTCKO (1841 ro#.) h cD. KaHHii,, 
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HeMCKH HHaceHep. CaM HpeneK nniue 3a Sejiorpa^HHiuKaTa okojihoct: "To3h 
ny/ieH cbjit e 6hji otkpht ot Karam,. IIpeflH Hero TOBa mjicto e bh^jlii caMO 

BjiaHKH, KOHTO TO e OnHCBajI C Bt3XHmeHHe." 

KaHHu,, aKO h HHaceHep, KaTO B^txHOBeH noeT 3anoHBa onncaHHeTO 
ch Taica: „... MecenHHaTa TOKy hio Seine H3rpa.ua. 3a Hac t» ocBeTaBame e^HO 

OT HaH-(|)aHTaCTHHHHTe TBOpeHHS Ha BceBHHIHHa... OSihhjit BHfl H 

rpynnpoBKaTa Ha CKanHTe, HiapKaTa h OKHCJiaBaHeTO Ha KaivrbKa, ot kohto 
npnpoflaTa e CBCTaBHJia TaKa xapMOHHHHO Taa CTpaHa, BtnpeKH bchhkh 
CTpaHHH h 4>aHTacTHHHH no/ipoSHOCTH, no# SjiecTamaTa npoMennHBa 
CBeTJiHHa, npoH3BeacAaT TyK ny/iHO BnenaTJieHHe. KoraTO npn nyHHO 
ocBeTJieHne BH^Hre thji kojiohh ot nepBeH nacbHHHK, kohto ce peflaT KaTO 
/p>pBeTaTa Ha rnraHTCKa anea h ropHHre nacra Ha kohto necTO 
npeACTaBJiaBaT acHBonncHH rpynn ot KbiHH, oScuhckh, napaxo/ni, xopa h 
>khbothh, ToraBa naK me pa36epeTe nporoxo/ia Ha OKaMeHejina rpa^ b 
TpHnonHTaHCKa KHpeHamca, 3a kohto ce roBopn b e^Ha apaScKa npnKa3Ka." 

BnaHKH nbK, AencTBHTejiHO c BB3Topr, AontJiHa: „Hhto TecHHHHTe Ha 
Ollioules b IIpoBaHC, hhto fle^HJieTO Ha Pancarbo b HcnaHHa, hhto AnnHTe, 
hhto rinpHHeHTe, hhto HaH-^HBHHTe njiaHHHH Ha Tnpoji h IIlBeHLi,apHa, 6nxa 
MorjiH j\& ce cpaBinrr c TOBa, KoeTO burux npn EejiorpaflHHK." 

Ph^t, Btpxy kohto e OTceAHan rpa/rbT, e BOflopa3fleji: na ior e 
KopHTOTO Ha p. JIom, Ha ceBep - KopHTOTO Ha ApnapcKaTa peKa. H KaKTO e no 
BceKH BOAopa3Aen, TyK h b Han-ropemHTe JieTHH #hh #yxa BeTpeu,. OcBeH 
TOBa, HaMa hhto npax, hhto KOMapn. IlbK h acHBOTbT e cpaBHHrejiHO eBTHH. 
IIojiaraT ce rpnacn 3a noBene y/ioScTBa h 3a no-npHjrmo jieTyBaHe. 

Ha 3, 5, 8 h 10 km ot rpa/ja ca KpacHBHre jio30bh Stp/ia: 
MapKaiuHHua, TopHH h ^ojihh Kpyneu,, EamoBHua, HaptTKHbe h Opna. 
BjiH3KHTe ao rpa/ja Stp/ia ca oceaHH c xySaBH kbihhhkh. 

riopa/iH TOBa EejiorpaflHHK 3anoHHa #a npnBJiHHa MHoro noceTHrejiH. 
yneHHLi,H ot bchhkh KpaHma na CTpaHaTa irbiuiaT HacaM h KaTO K03JieTa ce 
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KaTepaT no bhcokhtc CKajin. H/niar 3a neTyBaHe h nejin ceMeMcTBa ot 
Bh/hth, JIom h Co(J)Ha, Kaicro h yneHHHecKn kojiohhh. 

Eyfljrr rcmjiM HHTepec h hjikoh MecTa ot OKOJiHOcrra: eflHH, nopa/in 
CBOjrra caMOCTOHHOCT h acHBonncHOCT, Apyrn - nopa/jH HayHHOTO 3HaneHne, 
KoeTO HMaT 3a cnenHanHCTa. 

fleBeT KHJiOMeTpa no flecJmjieTO 3a JIom, hbthhkbt H3BeflHbac ce 
HarbKBa Ha Apyra nneHHTejiHa raeflica: npn c. EopoBHna, Meac/iy 
pa3HOo6pa3HHTe rpyny CKann, ctlphh b HeSecaTa hchojihhckhjit BopoB 
KaMtK, oceaH ct>c ctojicthh SopoBe. Ot TaM e n Ha3BaHneTO Ha caMOTO ceno. 
A Tpn KOJiOMeTpa no-Ha/ioJiy e acHBonncHaTa mccthoct „cDanKOBeLi," (ot 
jiaTHHCKOTO falco - cokoji, acpeS), r^eTO ce cbSnpaT TpHTe npHTOKa Ha p. 
JIom. ToBa e kjiioh h Ha mecT ntTHma: 3a Eejiorpa^Hnic, 3a JIom, 3a 
cDepAHHaHfl 8) - BepKOBHu,a - IleTpoxaH - Cocjdhji, 3a rapa Opemeu,, 3a 
CraKeBnH n 3a HynpeHe - npoxofl „Cb. HnKona" - CtpSna. cDanKOBeu, 
HaKora e 6hji tojijimo phmcko 3acejiHine, yHnmoaceHO ot xyHCKOTO 
HamecTBHe npe3 441 - 447 ro#. Bjih30 #o cDajiKOBeu,, cera c hjikojiko xySaBH 

nOCTpOHKH (KptHMH, TbprOBCKH Mara3HHH, pa60THJIHHU,H, COflOJIHMOHa^eHa 

(J)a6pHKa h ffp.), e^HH ot npnronHTe Ha p. JIom na/ja c ronaMa CHJia ot 
bhcoko KaMeHHO KopHTO. ToBa e ome HeH3noji3BaHa BOflHa eHeprna 3a 
HH/iycTpHajiHH nejin h 3a ejieKTpncJDHKanHji. flpyr BO^ona/i, naic TaM, Btpra 
cera e^Ha oSmcHOBeHa MejiHHna. 

CeBepo3ana/iHO ot rpa/ia, 16 km, e H3BecTHaTa n Ha yneHHa cbjit 
„Pa6nniKa Marypa" c hjikojiko nemepHH pticaBH h ct>c CTanaKTHTH h 
CTanarMHTH. IlemepaTa e e^Ha pa^KOCT Ha 6T>JirapcKaTa 3eM». Kojikoto 
onHTH n jx& ca npaBeHH, ^ocera hhto e^HH ot pticaBHTe He e ^ocTnrBaH ^o 
KpaM. Ot nofl3eMHaTa peica Ha to3h MacHB H3Bnpa CTy/ieH H3Bop - „Bpejio" - 
kt>m K»KHaTa CTpaHa, kohto non cenoTO PaSnnia. Ha ceBep hbk, io,m c. 
TojiOBHna, ot CLinaTa peKa ce hkhhh ronaMOTO e3epo b paBHHHaTa (3aeMamo 
1400 j\K& n npn AtJiSoHHHa 5 m)- eflHHCTBeHOTO njiaHHHCKO e3epo b 
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CeBepHa BtJirapna, ro^HO 3a nnyBaHe c jioakh. KaKTO MarypaTa, TaKa h 
e3epoTO, eacero/iHO ce nocemaBaT ot yHnrejiH, yneHHUH h TypncTH ot najiaTa 
CTpaHa. 8) 

XySaBH ffbpacaBHH irbTHma - 3a cenaTa CTaKeBUH, HynpeHe h TopHH 
JIom - boast kbm ^bJiSoKHTe h xjia^HH H3BopH Ha Cxapa njiaHHHa. Ha/i 
noaneflHOTO ceno e HaH-BHCOKH»T no to3h KpaM Bptx „MHfl>Kyp" (2165 m). 

HHTepec npeACTaBJiaBaT ome: (1) „KoKonieBeu„" ropncTa BHCOHHHa, 7 
km 3ana/iHO ot rpa/ja, Kb/ieTO ca otkphth ochobhtc Ha e^HH MaHacTHp h Ha 
CTapHHHa KpenocT - TaM HaKora b fleBCTBeHnre JiecoBe ca oSnTaBanH #hbh 

KOKOHIKH, OT Kb^eTO HflBa Ha3BaHHeTO Ha MeCTHOCTTa; (2) IiO-flOJiy OT 

ci>moTO MaHacTHpnme Apyra mccthoct ce Ha30BaBa „IIapHnHH rpo6". 
„H,apHii,HH" ?, hh» napnna?... hjih HaKoa jiereH/ia e y^apHJia TyK cbo» nenaT; 
(3) Herapn KHJiOMeTpa 3ana/iHO ot rpa/ja, npn ymejineTO „Mara3a", 
3arpa/ieHO c pa3XBBpjuiHH rpynn CKann, npH^aBamH My pejiHrH03Ha 
TaiiHCTBeHOCT, b noAHoacneTO Ha BHCOKaTa KaHapa „C6er" (ot „H36er"), ca 
pa3BanHHHTe Ha Apyr MaHacTHp; (4) npocrpaHHaTa ropncTa mccthoct, 
3ana/iHO ot rpa^a, hoch CTpaHHOTO HMe „KapjiOBHu,a"; (5) H3tohho ot rpa/ja, 
e/iHH ropncT xtJiM ce Ha30BaBa „EajiOBa rnaMa". 

MHHajio 

IIohth HHmo He ce 3Hae 3a ^anenHOTO MHHano Ha rpa/ia. 3Hae ce 
caMO, ne nbTjrr ot ntpBOCTeneHHOTO yKpeneHO 3acejiHme Ratiaria 
(ceraniHOTO ceno Apnap) 3a Naissus (Hhhi), otkpht h ot KaHHu,, e MHHaBan 
npe3 Bejiorpa/iHHK. Bepoamo, h Sejiorpa^HHiuKaTa KpenocT, KaKTO h 
apnapcKaTa, me #a ca Shjih pa3pynieHH ot xyHCKOTO HaiuecTBHe npe3 441 - 
447 ro^KHH. A He no TOBa BpeMe h EejiorpaflHHK (He e H3BecTHO nofl KaKBO 
HMe) e 6hji yicpeneHO mjicto, CBH^eTejiCTBaT ocTaTtnHTe ot pa3pymeHH 
Phmckh KpenocTH. H cera ce Ha30BaBa „JIaTHHCKO Kane" mjictoto, kocto 
3aeMaT HaM-BHCOKHTe CKann Ha/i rpa/ia, CBi,p3aHH OTnocne c nocTpoeHaTa b 
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TypcKO BpeMe KpenocT. „JIaTHHCKO Kajie" HMaivte h b MecTHOCTTa „^I,ojihh 
Kpynen". ObflSaTa Ha rpa/ja, h b ^aneHHOTO MHHano, KaKTO h ot 
OcBoSoac^eHHeTO HacaM, e 6n.ua tjicho CB"bp3aHa c Ta3H Ha Bh/ihh. 3a 
HacTinjieHHeTO KbM Bh/ihh, Kaicro h 3a oceM MecenHaTa My oSca/ja npe3 
1002 r. ot BacHJiHH II EtJirapoySHeu,, hbtjit e 6hji h npe3 Eejiorpa/iHHK. 
Kojiko hbth, oSane, rpa/rbT e 6hji onycToniaBaH ot pa3HH HaniecTBHa, He ce 
3Hae. Ho ne toh e cbmecTByBan h npn na/iaHeTO Ha Bh^hhckoto uapcTBO 
(1396 r.), 3a TOBa hh HanoMHjrr: (a) pa3HinpeHHeTO kt>m ioroH3TOK h lor Ha 
pHMCKaTa KpenocT, OTJiHHaBamp ce no apxHreicrypa h c xapaicrepHHTe 
StJirapcKH 6ejie3H h H3ffbJi6aHH KptCTOBe; (6) Ha CTapna hi>t 3a Bh^hh, Ha^ 
ceraniHHTe SaniOBHHiKH Ji03a, h ^ocera e^Ha npnBeTJiHBa MecTHOCT, b kojito 
ca OTKpHTH CTapn BOflonpoBOflH, ce HapHna „CTpaniHMHpHii,a"; (b) k»kho ot 
KpenocTTa, MecTHOCTTa h cera noTbHana b 3ejieHHHa, hoch StJirapcKOTO 
Ha3BaHne „3eJieHH rpa/i". 3a BapBaHe e, ne TaM e 6hji ntpBOHananHHa 
StJirapcKH rpa#, no# ctmoTO HMe, pa3pyuieH BnoaneflCTBHe ot TypuHTe. 
ToraBa me jx& e cpHHaTO j\o ochobh h StnrapcKOTO 3acejiHme „EpecTOBo" Ha 
8 km 3ana/iHO ot rpa/ja. H cera peKHHKaTa hoch HeroBOTO HMe - „EpecTOBCKa 
peKa". OTnocne Ha TOBa mjicto, KaTO npexo/i 3a Hhhi h MaKe^OHHa, 
H3HHKHanH xaHOBe — oiraM H/iBa ^HeniHOTO Ha3BaHne „AHHme". 

Kora, oSane, rpa^-bT e noflHOBeH Ha ceraniHOTO ch mjicto (ceBepHO ot 
KpenocTTa), He ce 3Hae. Ho TOBa He me ,zja e 6hjio mhoid kbcho, 3amoTo h 
Typu,HTe, KaTO bohhctbch Hapofl, He ca Morjin jx& H30CTaBjrr Ta3H ecTecTBeHa 
KpenocT, ou,eHeHa TaKa ^o6pe b /ipeBHOCTTa. He TOKy-TbH ca H3HHKHanH 
OTnocne ffBQ /jacaMHH h e^HO TeKe (c Bmcano). ,H,BeTe ^acaMHH Shjih 
nocTpoeHH ot flBaMa Spara - xa/jacn XioceHH h xa/jacH MexMe/i - npe3 1751 
ro/i- (hjih 1170 r. no apaScKO jieTOHHCJieHHe). npn HacTbnHJiOTO 
Bnocjie/iCTBHe yMHpoTBopeHHe 3anoHHano 3acejiBaHe Ha StJirapn ot 
OKOJiHOCTTa - ot HnpoTCKO, Ta Aopn h ot MaKeflOHHa. HaKora e HMano 
ntpKBa b cpe/iaTa Ha rpa/ja, r/ieTO cera e KtmaTa Ha noKOHHHa Crec^aH 
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AH/ipeeB. Toii, npn KonaeHeTO Ha ochobh (ane/i OcBoSoac/ieHHeTo), e 
HaMepHJi b CTapn ochobh cnp bocbk h flpyrn 6ejie3H - CTap StJirapcKH 
xpncTHaHCKH oSHnan npH crpoeac Ha HtpKBH. OTnocne b 1868 r. ceraniHaTa 
StJirapcKa HtpiCBa Snna nocTpoeHa Ha mjictoto Ha cpyTeHaTa CTapa HtpiCBa, 
BtH ot rpa/ja, Ha „BHHorpa/nnHe" (ot cnaBaHCKOTO „BHHorpa/i" - Ji03e). 

rpa^tT KaTO KpenocT e 6hji onopHa TOHKa h Ha cyjrraHCKHTe 
Hana/ieHHa cpemy npoBMrjiacHJiHa ce 3a He3aBHCHM BJia^eTeji Ha Bh^hhcko 
- K-bp^acanHHCKHaT rnaBaTap OcMaH IIa3BaHT-Orjiy (1795 r.). KaKBO e Shjio 
nonoaceHHeTO Ha HaceneHHeTO ot to3h Kpan npn npeMHMaBaHeTO Ha nacT ot 
200 - xHJia/iHaTa Boncica Ha XioceHH nania, bcckh Moace jx& ch npeflCTaBH. 
OcoSeHO nbK cjiqjx pa36nBaHeTO h - ua BptmaHe! 3a TOBa BpeMe ome ce 
npHKa3Ba, ne ^eceTKH toahhh nocne „neTeji He e nporom". E^ho npe/iaHHe 
raacH, ne ria3BaHT-Orjiy, 3a j\& ce ocBeAOMH 3a KpaiiHOTO OTrerjiaHe Ha 
pa36nTHTe Xiocchhobo op^H, npoBOflHJi caisia e^Ha xySaBa Stnrapica j\& 
Tptrae 3a Eejiorpa^HHic. H KoraTO t» ce BtpHana bt>b Bh/hth, He3acerHaTa ot 
hhkoh TypHHH, toh oSaBHJi, ne Bh/hthcko e Bene cnoKOHHO. 

He3anHHHM cnoMeH e ocTaBHJi h noxo/rbT cpemy CtpSna (1876 r.). 
IIpe3 rpa/ja ce e TOHHJia ^eceTKH xHJia/iHa aHa^ojicica apMHa KbM npoxo/ia 
„Ka/rb-6oa3". Hane.no Ha BOHCiarre BtpBenH 3e6eu,H, TanaM6acHHH h apann - 
nooieflHHTe c BHpHaTH npe# ce6e ch ceKHpn. ToraBa rpa/rbT ryprycoBeu, 
(cera KHaaceBau,, CtpSna) 6hji 3ananeH h pa3pynieH. 

HMe 

Cjiqjx onycToniaBaHeTO Ha 3ejieHH rpa/i, hmcto ch ceramHHjrr rpa/i 
npn noAHOBaBaHeTO ch e aoShji ot cteflHHeHHe Ha npnjiaraTejiHOTO „6ejiH u c 
yManHTejiHOTO cbmecTBHrejiHO „rpaflHHK" - EejiHrpaflHHK - EejiorpaflHHK. 
Tpa/i - ot 3arpa/ieHO, rpa/nrme, KpenocT. IIohth bchhkh rpa/iOBe h ^ocera 
hocst 6ejie3H Ha eflHOBpeMeniHH orpa/iH - KaMeHHH huh fltpBeHH. H 



206 



Bejiorpa/iHHK e 6hji orpa/ieH („niapaMnoji") h c #Be BpaTH („KanHH u ) - 
H3TOHHa h 3ana/iHa, kohto Benep ce 3aTBapajiH, a cyrpHH - OTBapaaH. 

KpenocTHTe 

CneA wpnjiaBauQ Ha Thmoiiikhji KpaM KbM CbpSiia (Oaphhckhst mhp 
ot 1829 tor.), Bejiorpa/iHHK CTaHan rpaHHHHO MacTO Ha TypcicaTa HMnepna. 
ToBa e 3acTaBHJio HMnepnaTa #a ce norpnacH 3a yicpenBaHeTO Ha rpa^a. H 
3anoHHano pa3HinpeHHe Ha CTapnHHaTa KpenocT. PaSoTaTa necTO cnnpana, 
nopa/iH BtpnyBamaTa HyMHa quvlrqmkh, a StarapcKOTO HaceneHHe ce Kpneno 
b ropHTe h nemepHTe. ,H,BeTe KpenocTH Shjih 3aBi>pnieHH caefl 7 roflHHH. B 
no-ronaMaTa KpenocT Shjih nocTpoeHH CKpHBanHma („xyM6H u , hskoh ot 

KOHTO HMajIH TaHHH H3XOAH) H Ka3apMH („k , bhijih"). TypCKOTO MtaCKO 

HacejieHne, ocBoSofleHO ot 3aflB.nacHTe.1iHa BoeHHa hobhhhoct, Shjio 
3affbJiaceHO caMO na na3H KpenocTHTe. BceKH Mtac - TypnHH 6hji „TonHHa" ot 
poac/ieHHe. 

BtCTamieTO ot 1850 toa. 

ToBa BtCTaHne, cjiaSo OT6ejia3aHO b HOBaTa StarapcKa HCTopna, HMa 
3a raaBHH npeflBOflHTeaH xyKaniHH npe^HH rpaac/jaHH, Hane.no c 6ani - KHe3a 
H,ojio ToflopoB.To e Shjio yroBopeHO b PaKOBHHiKHa MaHacTnp, KyncKO, 
Meac/iy cnoflBHacHHHHre ot EejiorpaflHHiiiKO, KyncKO, Bh^hhcko h JIomcko. 
BtCTaHneTO e TpaSBano jx& H36yxHe Ha CnacoB jxqyl (1 iohh 1850 ro#.). 
OSane, nopa/iH npeac/ieBpeMeHHH ySHHCTBa Ha Typuii, to Shjio oSaBeHO eflHH 
jiQu no-paHO. H rpa^BT ocfaMHan onacaH ot uana Benra BBCTammH. OSca/jaTa 
Tpaana 8 ahh. fltjirn conn c toiikh HaKpaa, Spa/jBH, koch - TOBa e Shjio 
optacneTO. IIpH okojio 3000 BBCTaHHUH HMano e caMO 50 - 60 KpeMBKJiHH h 
Ka63anHH nyniKH. TypuHTe pa3nojiaranH b KpenocTTa c TonoBe, kohto 
StJiBanii BannecTH CHapa^H. 
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BtCTaHHeTO Shjio noTyuieHO ot 6auiH6o3yuiKH op^H, opraHH3HpaHH 
bt>b Bh/ihh. CtuiaTa ynacT nocTHrHana h BBCTaHHHHTe npn c. Pbpu,H, 
Bh^hhcko h XacaHOBa Maxajia, JIomcko. CneA paanptcKBaHe Ha 
BtCTaHHUHTe b rpa^a HacrbnHJia CTpaniHa cen, cnpaHa nocjie npe3 rjianiaTaM. 
Ha oieflHHa ^eH, npn 3ypjiH h TbnaHH, Shjih o6e3rjiaBeHH, npn e#Ha 3a#Ha 
BpaTa Ha KpenocTTa, 3aTBopeHHre npe#H BBCTaHHeTO 8 #yiHH ntpBeHHH, 
MOK^y kohto, KaKTO ce cnoMeHa, 6hji h 6ani - khc3t>t Uojio To/iopoB. B 
TaxHa naMeT e H3flHraaTa BB3noMeHaTejiHa nnona 3a# KpenocTTa. B npoeKT e 
h H3flHraHeTO Ha ocoSeH naMeTHHK h b caMHa rpa/i- 
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OcBo6oAHTeJiHaTa Boiiiia 1877 roA- 

ntpBOHanajiHO, npe3 aHyapn 1878 r., rpa^BT e 6hji oSca/ieH ot 
cptScKH bohckh. OTnocne, no Hapeac/jaHe Ha PycKOTO ruaBHO KOMaH^BaHe, 
o6ca#aTa Gnna 3aMeHeHa c pyvrbHCKH bohckh. EoM6ap#HpoBKaTa Tpaajia hjiji 
Meceu,. 3a #a ce cnpe oScTpejiBaHeTO Ha KpenocTTa, TypcKHre BJiacTH 
npHHy/iHTejiHO 3aKapajin StJirapcKOTO Hacejiemie b Hea. H naK Ha 12/25 
(J)eBpyapH 1878 r., cneji najxanejo Ha IIjieBeH, TyKaniHHjrr TypcKH rapHH30H 
ce npeflan, ho npn ycnoBHe jx& My ce no3BOJiH jx& ce OTrernH c opi>)KHeTO ch 
npe3 nuaHHHCKHa npoxoA „Cb. HnKona" 3a MaKeflOHHa. Ilocjie TOBa b rpa^a 
3aceAHan pycKH rapHH30H h ocTaHan #o OKOHnaTejiHOTO ynpeflaBaHe Ha 
6BJirapcKaTa fltpacaBa. 

Cpi.6cKo-6TjJirapcKaTa Boiiiia - 1885 roA. 




Ha 4 HoeMBpn 1885 rofl., cuefl OTreraaHeTO Ha HanieTO onbJiHHHe ot 
rpaHHuaTa, rpajxbT 6hji Hana/iHaT h oSca/ieH ot cptGcKH bohckh. 
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OTSpaHHTejiH Shjih - 6e3 KaKBaTO H/jae apTHJiepna - caMO 400 onbJiHeHHH h 
Ao6poBOJiu,H, KOMaH/iBaHH ot nopyHHHHTe HonaKOB H ^BOpaHOB. CneA 
TpHflHeBHH cpaaceHHa okojio KpenocTTa h ^o caMHa rpa/i, Ha 6/19 HoeMBpn 
cptScKOTO Hana/ieHHe Shjio OTSjrbCHaTO h HenpHjrrejijrr nporoHeH 3a/i 
rpaHHu,aTa. 3aTOBa CBH/ieTejiCTBa BMnoMeHaTenHaTa nnona, B^bJiSaHa b e^Ha 
KaHapa, nofl rpa/ja. 

Cnefl Te3H ApaMaTHHHH cbSnTHa Shjih HanpaBeHH 5 -Tax pe^yra, 
3aeMamH bchhkh no-BaacHH bhcohhhh Ha/i rpa/ja, KaKTO h SapymHre 
norpeSn bi,h ot Hero. 

BajiKaHCKara h MeacAyci.i03HHHecKaTa bomhm - 5/18 oktombph 
1912 r. h 16/29 iohh 1913 toa. 

CneA Mo6HJiH3HpaHe (17/30 cenreMBpn 1912 ro#.) Ha 
KBapTHpyBamHTe b rpa/ja bochhh nacTH (15-h nexoTeH JIomckh nonK h e^HO 
OT/iejieHHe Ha Bhahhckhs KpenocTeH SaTanbOH), rpajxbT 6hji noHTH 
H3npa3HeH. H rpaac/jaHHTe ce yTeuiaBanH c e^Ho: ne noHe cera TeaTbpT>T Ha 
BoeHHHTe ^eiicTBHa man jx& 6T>fle no-flaneH, ho, b Kpaa Ha KpanmaTa, b rpa/ja 
Snjia cbcpeAOToneHa HJuiaTa I-Ba apMHa, kojito, cjiqjx KoSHaTa nocTtnica Ha 
16/23 iohh 1913 tor., MHHana b HacrbnjieHHe KaTO CTHrHana ^o KHaaceBau,. 
OTnocne, no Hapeac^aHe Ha DiaBHOTO KOMaH^BaHe, Ta3H apMHa Snna 
BtpHaTa naaajx h, nopa/in pyMtHCKOTO HauiecTBHe b BtJirapna, Snna 
OTTeraeHa 3a Co(|)hji. CbBceM ManKa Boemia nacT ocTaHana ,zja OTSparoiBa 
rpa^a, oSca/ieH ot cptScKHre bohckh Ha 7/20 kwih c.r. Ako h c pa3XJia6eHa 
AHCu,HnjiHHa h noHHaceH ,zjyx ot 3anoHHaTOTO OTCTbnneHHe, Ta3H BoMcKOBa 
nacT OTSnjia Tpn cptScKH Hana/ieHHJi npn pcaymTe. OcoSeHO oacecToneH 
6oii ce boahji npn pe/iyr N° 3. 10) Pa36nTH, cptScKHre bohckh 3anoHHanH j\& 
ce OTTeraaT kbm rpaHHuaTa onje CT>maTa Benep. OSane, 6e3 jx& 3Hae TOBa h 
npn ocoSeHOTO cfaCToaHne Ha CTpax ot pyivrbHCKO HacTtnneHHe, StJirapcKOTO 
KOMaH^BaHe peuiHJio #a H3npa3HH rpa^a npe3 HomTa Ha 8 iojih h #a 3acnjiH c 
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HajiHHHHTe bohckobh nacTH OTSpaHaTa Ha Bh/hth; wbTtiT 3a TaM ome He 6hji 
npeKtCHaT ot cptScKHre naTpyjin. KaTO ce HaynHJiH npe3 HomTa, ne 
StJirapcKaTa BoMcKa HanycKa rpa^a, noHTH bchhkh no-MJia^H mone - Mtace, 
aceHH h fleua - xyKHann jx& SaraT npe3 „CTOJiOBe" 3a JIom, kohto rpa/i ome 
6hji hhct ot pyMtHCKa OKynauHa. PeB, hhct>hh! ManKH fleua Ha rpi>6 ce 
HOcenH. BceKH Stpsa jx& cnacn caMO e^HO - acHBOTa ch. B rpa/ja ocTaHanH 
CTapn Mtace h aceHH. Ha cueflHHa jxqyl, 9 iojih, y3HanH 3a H3npa3BaHeTO Ha 
rpa/ja, cptScKHTe bohckh BJie3JiH. OrpaSeHH Shjih noHTH bchhkh KtnjH, b 
kohto He e HMano CTonaHH. Cne/i ceflMHua, nopa/jH e^Ha „o6aBa" Ha 
cptScKHJi rapHH30HeH HanajiHHK, ce BtpHanH bchhkh 3a6eraajiH ceMeMcTBa. 
OKynauHaTa Tpaana Han Meceu,. Ilocjie, oie/i CKJiiOHBaHe Ha EyKypemKHa 

MHp, CptScKHTe BOHCKH Ce OTTerJIHJIH KaTO H3HCCJIH nOKBIHHHHaTa Ha 

bchhkh fltpacaBHH ynpeacfleHHa, yHHJiHHiHHTe nocoSna h SnSjiHOTeKHTe Ha 
HHTanHHieTO h o(J3HHepcKOTO CfaSpaHHe. 

YnacTHe Ha Ebjnapiui roJiHMaTa ceeTOBHa Boiina - 1/13 
OKTOMBpn 1915 - 1918 roA. 

CneA o6aB»BaHe Ha oSmaTa MoSnnroaHHa (10/23 cenTeMBpn 1915 
rofl.) h anefl TaKa HapeneHHaT „Bi,opi>>KeH HeyTpanHTer", b rpa/ja h 
OKOJiHOCTTa Snjia cbcpeflOToneHa nana apivuia. HacT ot Te3H bohckh Shjih 
npaTeHH jx& na3»T rpaHHuaTa otk^m CbpSna. B nooieflHHTe £hh, npe^H h 
oiefl 3anoHBaHeTO Ha BoeHHHTe fleMcTBHa, b rpa/ja 6hji npecTOHaoieflHHKbT, 
cera Hap Eopnc III. B MaHH(J)ecTa Ha Hap cDep^HHaHfl (1/13 oktombph 1915 
roA-) KaTO noBOA 3a BOHHa cpemy CtpSna ce cohhjio „Hana/ieHHeTO Ha 
ctpSnTe npn Bejiorpa/iHHK." 

Hacejiemie 

CnopeA nocneAHOTO npeSpoaBaHe (31 ^eKeMBpn 1926 ro^.) 
BenorpaAHHK 6pon 2402 flyiun, ot kohto StJirapn 2188, Typini 130 h HHraHH 
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184. B TOBa hhcjio BJiH3a h MajiKHaT rapHH30H. ^OMaKHHCTBaTa ca 633, a 
crpaflHTe ca 699. 

II0MHH1.K 

IIoMHH'bK'bT Ha HaceneHHeTO e TBtp/ie cjiaS. ,Hpe6Ha TbproBHa, 
3aHaaTHHiicTBO, Ji03apcTBO, ManKO CKOTOBt/iCTBO - TOBa e bchhkoto. rpa^T 
ce Kpenn raaBHO Ha cbmecTByBamHTe b Hero ^tpacaBHH ynpeac/ieHHa, 

yHHJIHHia H BOHCKOBH HaCTH. 

EtflemeTO Ha rpa/ja ce onepTaBa TaKa: H3flHraHeTO My KaTO 
jieTOBHme, pa3pa6oTBaHeTO Ha KaMeHHOBtrjieHHTe h Me^HHre pyAHHHH 
okojio rpa/ja h b nnaHHHCKO 3eMeflejiHe h ckotobi^ctbo cneA AoSpe 
3acT"bneHOTO jio3apcTBO h OBomapcTBO, 6y6apcTBO, KpaBapcTBO h 

nTHLteBtflCTBO. 

06iiihhckii CTonaHCTBa 

rpa^tT e onacaH c noBene ot 30 xHJia^H fleicapa oSmHHCica fltSoBa 
ropa. 

IIohth /jo rpa/ja e oSihhhckhjit OBomeH pa3ca/nrHK, kohto oScnyacBa 
He caisio rpa/ja h OKOJiHjrra, ho h apyrn okojihh ot OKptra. Toh e ocHOBaTa Ha 
StflempTO OBomapcTBO b to3h KpaM. Eto 3amo e HyacHa no-cnjiHa 
MaTepnanHa noflicpena ot OKptacHHa ctBeT, aKO to3h cbBeT HancTHHa ^bpacn 
3a noB/iHraHe noMHHbica Ha ronaMa nacT ot HaceneHHeTO Ha OKptra. Hemo 
noBene - ceraniHHjrr MantK KOKoniapHHK npn pa3ca^HHKa 6h TpaSBano - naK 
c noflKpenaTa Ha OKptra - jx& ce pa3Bne j\o nTHHeB'bflHa CTaHHHa. 

IIpe3 1927 tor. OSmHHaTa HanpaBH aStJiKOBO Hacaac/ieHHe ot 110 
/pea. ToBa e Apyro rojisMO KyjrrypHO jxqjio - Hanara ce no-HaTaTtK e^HO 
pa3yMHO OTraeac/iaHe h CTonaHHCBaHe. 
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IIoA3eMHH 6oraTCTBa 

CaMO Ha 2 km ceBepo3ana/iHO ot rpa/ja e H30CTaBeHaTa, nopa/m 
BOHHHTe, MQjiua py^Hnna „m,acTHe", npnreacaHne Ha e^HO aHrjiHHCKO 
ApyacecTBO, kocto 6e HanpaBHJio MHoro 3a npoynBaHeTO n. Ilo cbCTaB, no 
MHeHneTO Ha cnennanHCTH, py/jaTa He OTCTtnBa Ha Ta3H, kojito ce ^oSHBa b 
pyAHHu,aTa „Bop" b CtpSna. 

Ha 1 km nbK otctoh KaMeHHOB-braeHaTa pyAHHu,a „3eJieHH rpa#", 
nacTHO npHTeacaHne. XySaBH BtrjiHina, toahh He caMO 3a HHflycTpnajiHn 
uejiH, ho h 3a ^OMauiHO ropHBO. OSane nrae cnpa.ua paSoTa, nopa/ni jinnca 
Ha KanHTanH h ^oSpn acejie3onbTHH ctoSineHna. 

KaTO Ta3H py/iHHu,a, TaKa h e/ma flpyra - „Cb. EneHa" npn c. 
CTaKeBHH (c hhct anrpanHT) me StflaT 3acerHaTH e^HH Ren ot 
npoeKTHpaHOTO OTKJiOHeHHe ot Bn^HHCKaTa acejie3onbTHa jihhhji. ToraBa me 
MoraT j\& ce H3noji3BaT SoraTnre Kapnepn no nbTJi Ha acejie3HHnaTa n me ce 
ctacHBH nejina BanKaH, raeflam cera OT^aneH nymeKa Ha BJiaKOBeTe. 

U,bpKBM M /1/KaMMM 

HMaMe caMO e/ma ntpKBa - „Cb. BejinKOMtHeHHK reopra", 
nocTpoeHa npe3 1868 rofl. Btpxy cbSopeHa ToraBa CTapa ntpKBa. 

Ot flBeTe ^acaMHH h e#HO TeKe #Hec e ocTaHana caMO flacaMHjrra 
„XaA»CH XiocenH", nocTpoeHa npe3 1751 rofl. 

OSmecTBeHH h /ibp>KaBHM crpaAH 

ynHJinniHa crpa/ja, nocTpoeHa npe3 1874 ro#., Kt/ieTO cera ce 
noMemaBa oSiuhhckoto ynpaBJieHne. 

ynHJinme „Xphcto Botcb", nocTpoeHa npe3 1901 r. Cera TaM ce 
noMemaBa nporHMHa3Hjrra h oSmnHCKaTa HenbJiHa CMeceHa rnMHa3na. 

n-bpBOHaHajiHO ynnjinme „Cb. KnpHJi n MeTOflHn", SnBina Ka3apMa, 

i o\ 

OTCTbneHa ot HapoflHOTO cbSpaHne npe3 1 926 ro#. 
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1 7'i 

^tpacaBHO npaKTHnecKO CTOJiapcKO ynHJiHine, SnBina Ka3apMa. 

TeaTtp „IlHejia", nocrpoeH ot SHBineTO TeaTpanHO flpyacecTBO, nofl 
CfamoTO HMe, npe3 1893 ro#., cera rslrqu 3a H3noji3BaHe Ha HHranHme 
„Pa3BHTHe." 12) 

fltpacaBHa III-to KJiacHa SojiHHua, nocTpoeHa npe3 1911 ro#. 

0(J3HHepcKO CbSpaHne, nocTpoeHO npe3 1895 ro^. 

IU,a6 Ha 8-h norpaHHneH ceKTop, Shbhi ma6 Ha 15-h nexoTeH JIomckh 

12 

nonK. 

rapHH30HeH jia3apeT, #Be nexoTHHCKH h Qffna apTHJiepHHCKa Ka3apMH, 
KaTO h xjieSapHHua, KyxHa h 6aH». 

JIoBeH aom, 3anoHHaTa nocTpomca npe3 1927 rofl. 

TexHHnecKH ynacTtK, 3anoHHaTa nocTpomca npe3 1927 ro,zj. 

YHHJlHma 

ntpBOHanajiHO yHHJiHme „Cb. KnpHJi h Mctoahh". 
IIporHMHa3HJi „XpncTO Botcb". 
OSuiHHCKa Hen-bJiHa CMeceHa rHMHa3na. 
fltpacaBHO npaKTHnecKO CTOJiapcKO yHHJiHme. 

JXbpAiaBHH h KpeAHTHH yHpeacAemiH 

Okojihhcko ynpaBJieHHe; MnpoBO cbflHJiHme; Cb/ihji ronbJiHHTeji; 
ArpoHOMCTBo; JlecHHHencTBo; BeTepHHapeH neKap; flanbHHO ynpaBJieHHe; 
TejierpacjxD-nomeHCKa h TenecJDOHHa CTamjpia; ynacTbKOB HHaceHep; 
fltpacaBHa SanHHua; Kjioh Ha B.3. BaHKa; AreHTypa Ha B.H. EaHKa; 
IIonyjiapHa Samca; Eejiorpa^HHiHica 6aHKa, A. ,3,-bo. 

BOCHHM HaCTH 

8-h norpaHHHeH yqacrbic; 6-a flonbJiBama nacT. 
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KyjiTypHO-npocBeTHH, cronaHCKH h cnopTHH opramiiamiH 

HirrajiHme „Pa3BHTHe", ocHOBaHO npe3 1893 tor.; Khho 
(HHTajiHmHo); KoMHTeT ,,1850 JieTo", o6pa3yBaH 1907 tor.; IIoTpeSHTejiHa 
Koonepau,Ha „Ycnex", ocHOBaHa 1915 ro#.; KoonepauHa „OBoniKa"; 
KyjiTypHO-CTonaHCKH komhtct; TtproBCKO h ecHacpcico c/ipyaceHHe; 3anacHH 
cxpHHepcico h noflOCpHHepcico Apy>RecTBa; ^.pyacecTBO Ha HHBanH^HTe; JIobho 
ApyacecTBO „Cokoji"; JIo3apcKo flpyacecTBo; rinejiapcKo ApyacecTBo; 
TypncTHHecKH ^py>KecTBa: „MHfl>Kyp", Eejiorpa^HHinKO TypHCTHHecico 
ApyacecTBO, ET,H, h „BeflepHHK" - K)HaniKH TypncTHHecKH ct>k)3; 
JIioShtcjickh opKecrbp h xop; CnopTeH KJiyS B. III. 0.25; Kcmoe3flaHHO 
ApyacecTBo; CKayTCKa opraHH3aHH». 

JlCKapM M 3b60JICKapM 

XyMaHHH jieKapn - 2; BeTepHHapeH neKap - 1; 3t6ojieKap - 1. 

AnBOKaTCKH KaHiopii, TyproBCKH, 3aHaaTHHHCKH h Apyrw 

A/iBOKaTCKH KaHTopn - 7; AnTeKH - 1; KHHacapHHHH (c 1 nenaTHHHa) 

- 3; TtproBCKH /jioioihh - 22; OSymapcKH paSoTHJiHHHH - 11; IHnBaniKH 
paSoTHJiHHUH - 9; fltpBOflejicKH pa6oTHJiHHu,H - 7; 5Kejie3apcKH 

pa60THJIHHU,H - 4; HajlSaHTCKH paSOTHJIHHHH - 2; EtHBapCKH paSOTHJIHHHH 

- 2; KonapcKH paSoTHJiHHHH - 1; EptCHapcKH canoHH - 4; KoacyxapcKH 
pa6oTHJiHHu,H - 1 ; HepBapcKH paSoTHJiHHHH - 1 ; TaSaniKH paSoTHJiHHHH - 1 ; 
Cicna/i Ha iueBHH ManiHHH - 1 ; cDoTorpacpcico aTenne - 1 ; KacancKH aiokshh 

- 4; Xjie6apHHu,H - 4; Xotoih - 2; KptHMH - 11; rocTHJiHHHH - 2; 
Bo3a/i>KHHHHLi,H, MJieicapHHHH h Ke6anHHHHHU,H — 6; KacpeHeTa — 7; 

CDaHTOHfl)KHH - 9. 
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Yhchhuh 

B ntpBOHanajiHOTO yHHJiHme - 106; B nporaMHa3HaTa 
Hen-bJiHaTa raMHa3Ha - 102; B CrcmapcKOTO yHHJiHme - 60. 
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CeeAeHHa 3a OKOJiHHTa 

HaceneHHe (no npeGpojreaHeTO ot 1926 ro#.) - 43318; H36jipaTejiH - 
12147; Cena (c 2 Maxann) - 55; OSmnHH - 29; ntpBOHananHH ynjinma - 55; 
IIporHMHa3HH - 9; HeirbJiHH CMeceHH rHMHa3HH - 1 (Eejiorpa^HHic); 
MeflHU,HHCKH neKapcKH ynacrbUH - 9; MeflHUHHCKH (fteimiiiepcKH ynacrbUH 
- 5; BeTepHHapHH neKapcKH ynacrbUH — 1 (Eejiorpa^HHic); BeTepHHapHH 
(JDejiAniepcKH ynacrmH - 5. 
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15. HeaoB'bpuieH h H30CTaBeH cTpoe>K b nenrbpa Ha rpa^a. (6.p.) 
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Abstract. The paper examines the various voices in African poetry. African 
poets use their themes as echoes to salvage various inherences found in the decaying 
political, economic and social landscape. The paper argues textually the cultural 
ethos and the contemporary post-independence disillusionment on the African psyche 
as a result of colonilization. Using the meta-critical approach combined with realism, 
within sociological approach, the research calls for a concerted effort to stimulate 
originality and harness the benefits of globalization for the development of humanity 
in Africa. 

Keywords: salient themes, African poetry, literary consciousness 

Introduction 

Poetry uses powerful words to x-ray deep thoughts about man and so- 
ciety. It is pertinent to state that this genre of literature is so important because 
it explores the use of imagery to delineate important perceptions about people 
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living in a continuum. Poets have explored these phenomena in their poetry. 
Accordingly, Maduka and Eyoh (2000) did the following names dropping 
when they mentioned "Tennyson, Blake, Wordsworth, Elliot, Pound, Okigbo, 
Soyinka, Clark, Okara, Osundare, Ojaide, Brutus, Kunene, Mitshali, Peters, 
Awonoor, p Bitek, Hughes, Baraka, Senghor and Walcott." The illustration 
here is to show that these poets though existed during different literary peri- 
ods; were using poetry to celebrate one voice or the other in their canon. 

Literary consciousness is the cardinal focus of poetry. Though poems 
usually employ word economy and distinct message, the dissemination of its 
subject matter which I called "salient voices" are anchored in the use of rich 
imagery which the poets either make "personal" or "conventional" in order to 
break the till. The various voices that emanate from the poems are sociologi- 
cal in nature; however, sociological approach to literary criticism would be 
more appropriate to the analysis of these voices as they move in time and 
space in the poems under review. Luke Eyoh^ did a cursory study of the ap- 
plication of sociological approach in the analysis of poetry. According to him 
"The sociological approach to literary criticism provides a framework for this 
study" he goes further to observe that "Irele v s explication of the sociological 
approach clearly illuminates the character of the framework and its relevance 
to work. "According to him, a fruitful kind of sociological approach attempts 
to correlate the work to the social background to see how the authors intention 
and attitude issue out of the wider social context... and to get to an under- 
standing of each writer... captures a moment of the historical consciousness 
of the society" (Eyoh, as quoted by Irele (1981)). I quite agree with him that 
such work is deeply "rooted in the historical dynamics of society, the socio- 
logical theory adopted here underscores the social elements of politics, econ- 
omy, ethics, religion, etc. The theory has copious aspects of applicability but 
two of them, marxist and realism, require ample elucidation in view of their 
centrality to the study." Four generations of African poetry have emerged: the 



228 



first generation imagined themes such as the black aesthetics following the 
concretization of black aesthetics in America. Leopold Senghor belongs to 
this tradition of poets, the next generation of poets in Africa cry for independ- 
ence from the grip of colonisers and racial prejudice. Wole Soyinka and Denis 
Brutus have some poems in this direction. The third generation of poets use 
poetry to establish the post independence disillusionment and the sudden 
break down of law and order in Africa. When the military becomes interested 
in taking over politics, many harrowing experiences were experienced by the 
people. The fourth generation of African poets usually consolidate on the cur- 
rent and contemporary problems militating against Africa. My intention in this 
work is to apply the sociological approach to the study of selected poems in 
Poems of Black Africa, which was edited by Wole Soyinka (1999). I would 
make attempt to follow the classification of themes as Soyinka rightly put 
them. Within this sociological praxis, I will limit myself to social realism be- 
cause it is most applicable to the understanding of the various voices which 
African poetry attempts to visualize. 

Voices in African poetry 

African poetry has expressed many concerns which make them unique 
to the understanding of African ethos and traditions. Commenting on these 
various voices in African poetry, Soyinka (1999) asserts that these poems 
"embrace most of the experience of the African world- modern and historic - 
though naturally no claim is made here for an unattainable comprehensiveness 
of themes; or for their mutual exclusiveness. The overlapping is obvious and 
frequent. What gives, for instance, the love poems of Denis Brutus their raw, 
passionate desperation is the fact that they are just as much poems about love 
as they are poems of indictment -a word I prefer to protest-against the brutish 
environment from which such emotions are painfully wrenched, that they 
speak of integral refuge and outer defiance, hope and resolve, within one 
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breathe. Even when the poem emerges as essentially tender, its poignancy 
remains a yet more lacerating accusation." 

The voices in African poetry according to Soyinka (1999) encapsulate 
history and reality. While some poetry scrambles for self assertion, others 
struggle for identity. Some in the long run examines the powerlessness of man 
in the face of uncontrollable phenomenon. Leopold Senghor v s poems are typi- 
cal examples of poems that strive for self assertion, identity, self conscious- 
ness, black aesthetics etc while J.P Clark's poetry strive for the place of man 
in the face of natural and uncontrollable phenomenon. Some poems are psy- 
chological while some are grossly philosophical. Niyi Osunsare v s poems are 
mythical, cultural and philosophical. The same thing goes to Soyinka' s 
"idanre" personal feelings were also expressed in African poetry this makes 
the voices in African poetry very fundamental. 

According to Christopher Drummond (2005) in his critical essay, pub- 
lished in African Postcolonial Literature in English series, Wole Soyinka in 
1972 's A Shuttle in the Crypt presents seven thematic groups of poems com- 
posed during Soyinka's imprisonment for political protests against the Nigeri- 
an government. One of these thematic groups, titled "Four archetypes," com- 
prises four poems - "Joseph," "Hamlet," "Gulliver," and "Ulysses"— each of 
which draws an analogy between Soyinka and the corresponding character 
from literature. In particular, the poem "Ulysses" employs allusions to 
Homer's Odyssey and James Joyce's Ulysses (1922), referring to both works 
for the archetypical figure of a wandering man who has become separated 
from his home and his past. Thus, by forming parallels between his life and 
the stories of Odysseus and Leopold Bloom, Soyinka not only dramatizes his 
imprisonment by the Nigerian government, but also examines the isolation of 
all individuals. In "Ulysses," Soyinka employs a first-person monologue that 
serves as the personal voice of the poet. In this fashion, Soyinka steps away 
from the Modernist (and sometimes Victorian) use of dramatic monologue in 
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poetry, a technique which often produces a narrator who cannot be trusted to 
deliver the poet's meaning in his own words. Rather than using an intermedi- 
ary such as Robert Browning's Duke of Ferrara or T.S. Eliot's J. Alfred Pru- 
frock, Soyinka speaks for himself, and thus initially "Ulysses" appears to 
function much like the poetry of Romantic authors such as William Words- 
worth and John Keats. However, whereas the Romantic poets tend to write in 
a relatively straightforward first-person style that extols the individuality of 
man, Soyinka uses a more convoluted first-person narrative that seems to em- 
phasize the loneliness which stems from that individuality. Thus, Soyinka uses 
the first person in poetry much like Joyce uses it in prose, employing a 
stream-of- consciousness technique that emphasizes the necessarily unique 
and isolated nature of each individual. 

In addition to the use of a first-person stream-of-consciousness mono- 
logue, Soyinka's "Ulysses" includes a profusion of impressions that flow to- 
gether without any clear argumentative structure. By combining unorthodox 
syntax with images deeply rooted in personal experience, Soyinka presents the 
reader with a style of verse that is at once lyrical and ambiguous: 

It turns on quest cycles, to track a skein 
Of self through eyeless veils, stumble on warps 
Endure the blinds of spidery distortions, till 
Swine-scented folds and caressing tunnels 

Come to crossroads at the straits, between 
Vaginal rocks. 

This use of jumbled imagery parallels other such poems as Dylan 
Thomas's "After the Funeral" and (to a much lesser degree) Samuel Taylor 
Coleridge's "Kubla Khan." Like Thomas and Coleridge, Soyinka juxtaposes 
images in such a manner that the reader cannot find immediate and rational 
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relationships between them. Thus, to a certain extent, the reader must derive 
his own meaning from the poem, allowing conscious thought to give way to 
the subconscious process of association. At the same time, however, Soyinka 
did not write "Ulysses" as an exercise in purely subjective interpretation. Ra- 
ther, by referring to Homer's Odyssey and Joyce's Ulysses, Soyinka ensures 
that the reader (or at least the well-read reader) has a framework of symbolism 
in which to read. By means of these allusions to the archetype of Ulysses, 
Soyinka presents isolation as a major theme of the poem. This theme of isola- 
tion appears in two different ways, the first of which deals with the immedi- 
ately obvious subject of Soyinka's imprisonment by the government of Nige- 
ria. Like Odysseus, who became physically separated from his past life, wan- 
dering lost for ten years after the fall of Troy, Soyinka spent several years 
confined in prison, struggling in a metaphorical "swell of dancing seas and 
pygmy fountains" not to "lose the landmarks of my being". Beyond the com- 
parison with Odysseus, however, the poem goes on to draw a connection with 
Joyce's Leopold Bloom, as hinted in the full title of the poem: "Ulysses— Notes 
from here to my Joyce class." Whereas the allusion to Odysseus seems to 
work more as a comparison to the specific isolation endured by Soyinka in 
prison, the allusion to Bloom expands the analogy to include the isolation ex- 
perienced by all individuals within society. Like Bloom, whose wanderings 
through Dublin symbolize the ironic loneliness of man among his fellow men, 
Soyinka explains how he has become like "boulder solitude amidst wine- 
centered waves" (Soyinka, 1999, p. 29). Indeed, the intensely personal nature 
of Soyinka's imagery echoes this solitude with a stream-of-consciousness 
technique comparable to that used by Joyce in Ulysses. Thus, by alluding to 
Homer and Joyce, Soyinka parallels his specific experience of imprisonment 
with the more general experience of isolation entailed by the unique con- 
sciousness of each individual. This use of archetypes may derive from the 
works of Carl Jung." (Drummond, 2005). 
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Various voices which would be examined according to the Poems of 
Black Africa include Alien perspective, Ancestors and Gods, Animalistic 
Phases, Black thoughts, Captivity, Compatriots, Cosmopolis, Early passage, 
Ethics, Exile, Indictment, Land and liberty, Man in Nature, Mating cry, Mor- 
tality, Poets passage, Praise singers and Critics, Prayers and Invocation. These 
various classifications were made by Soyinka in the anthology. 

Contextual analysis 

African poets use various voices as thematic preoccupations in their 
poetry. On alien perspective, some poets such as G. Adali Mortty, Mazisi 
Kunene David Diop and others reflect on the typology of foreign images in 
African poetry. The portrayal here is that no matter how an African learns to 
become a European, there is still a very magnificent landslide difference be- 
tween them. G. Adali-Mortty uses his poem "belonging" to substantiate this 
voice in poetry. The poems remarks that: 

You may excel 

In knowledge of their tongue, 

And universal ties may bind you close to them; 

But what they say, and how they feel- 

The subtler details of their meaning, 

Thinking, feeling, reaching- 

These are closed to you and me for evermore; 

Are, indeed, the interleaves of speech- 

our speech- which fall on them 

No more than were they dead leaves 

In dust-dry harmattan, 

Although, for years, they've lived 

And counted all there is tot count 
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In our midst! 

The poet recalls the coming of the European into Africa and how these 
Europeans attempt to make the Africans white men at all cost. The case of 
France is highly symbolic. The policy of assimilation which the French tries 
to operate in their colonies was an attempt to bastardise the hard earned Afri- 
can cultural heritage. The poet is using a very simple word to communicate to 
the young generation of Africans not to see themselves as Europeans. The 
Europeans are unique people this same thing goes to Africa who are also 
unique in their own way too. Any attempt to attempt to copy the foreigners 
would only lead to utmost rejection. That is why Mazisi Kunene quickly pre- 
sents the poem entitled "Europe" to show the generation of young Africans to 
be self reliant, dedicated and strive toward excellence. The poem opens with a 
melancholic tone, sarcastic and didactic impression. Concerns for ancestors 
and gods have been noticed in African poetry. African poets believe in the 
protection of the people be their ancestors. That is the reason behind incanta- 
tions, songs to the ancestors, rituals, sacrifices to the gods and some tradition- 
al activities which bring succour to Africa when the lands are appeased. Jared 
Angira's" if is a poem is with belief in ancestral traditions. The poem opens 
sharply: 

a squirrel crosses my way 

while on my trip 

then luck is mine 

but when it's a cheetah 

or wild cat that crosses there 

I turn and go back. 

I knock my right foot on the stone 
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While on a trip 

i melt in joy 

Since I shall be overfed 

But when it's the left 

I turn back and go back 

The poem is beyond the comprehension of non African. The poet is at- 
tributing his success to the goddess of luck. Signs of accompaniments enable 
him know how the outcome of his visits would be. The use of animal imagery 
is to show calmness and wildness. "Squirrel" is a calm animal that also typi- 
fies good luck, elevation in African cosmology. While the likes of lions, 
"cheetah" constitute violence. So these signals give an African a premonition 
of what may occur while on their trip to a strange place. The poet is calling 
attention that African should not loose sight into how these signs work. They 
have been laid down by our ancestors and proven to have a great significance 
on the people because it gives a pre- awareness of time to come. 

J.P Clark demonstrates more ancestral phenomena with his poem 
"olokun" to show the Africans that the ancestors though dead are not asleep. 
They watch over their children and they protect them from the enemies. That 
is why in some areas in Nigeria, particularly, the Yoruba ethnic group focuses 
on the strong belief in ancestral worship. In Irun Akoko, Ondo State of Nige- 
ria, around September thereabout some families in Esan sacrifice live animals 
to the ancestors. It is believed that these ancestors are not dead but asleep. By 
sacrificing these animals, they reawaken the ancestor's interest to care and 
protect against impending doom. During the first world war, the Irun people 
of Ondo State believed that they would have been swept by the war but for the 
intervention of the ancestors and gods who came in form of spirits to prevent 
the warriors from "seeing and locating" the town. Wole Soyinka's "Idanre" 
belongs to this class. The poem x-rays the significance of gods to the socio- 
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political and economic development of Africa in these modern times! The 
same situation goes to Bille Kingdom of Rivers State who views "teme" as the 
spirits handed down by the ancestors for their own use. "teme" is a maximum 
spiritual protection which cannot be broken by the enemies before and after 
Agbanijike, the great warrior. 

Animistic voices are heard in Jared Angira v s "hitch hike" which brings 
back to memory the past of some Africans. The voice is also heard in "a look 
in the past". This is a poem Angira v s attempts to establish the process of hu- 
man development from a reptile to the present state. The poems asserts that 

Once I was a lizard 
Cheeky and harmless 
And built clouds 
That the heat 
Never could melt 

. . .then one day I died 

But knocked my head 

On the sharp gravestone 
That woke me up 
To find me winged 
Tough-clawed and a scavenger. . . 
I was an eagle... 

The poem goes on and on to explain the exploitation of man from be- 
ing a beast and the transformation he goes through. This situation in African 
poetry is metaphysical. An ordinary person may not know what the poet tries 
to explain. But of paramount significance is this theme because it portends the 
originality of man as he moves in time and space. These poets combine some 



236 



elements of metaphysics with nature, love for the land, originality. They bor- 
row a leave from some 
clopaedia remarks that: 



row a leave from some 17 th century metaphysical poets. The Columbia Ency- 



Metaphysical concerns are the common subject of their poetry, which inves- 
tigates the world by rational discussion of its phenomena rather than by intuition or 
mysticism. DRYDEN was the first to apply the term to 17th-centurypoetry when, in 
1693, he criticized Donne: 'He affects the Metaphysics... in his amorous verses, 
where nature only should reign; and perplexes the minds of the fair sex with nice 
speculations of philosophy, when he should engage their hearts.' He disapproved of 
Donne's stylistic excesses, particularly his extravagant conceits (or witty compari- 
sons) and his tendency towards hyperbolic abstractions. JOHNSON consolidated the 
argument in THE LIVES OF THE POETS, where he noted (with reference to Crow- 
ley) that 'about the beginning of the seventeenth century appeared a race of writers 
that may be termed the metaphysical poets ' . He went on to describe the far-fetched 
nature of their comparisons as 'a kind of discordiaconcors; a combination of dissimi- 
lar images, or discovery of occultresemblances in things apparently unlike' . Exam- 
ples of the practice Johnson condemned would include the extended comparison of 
love with astrology (by Donne) and of the soul with a drop of dew. 2 ) 

The difference here is that African metaphysical poets are different in 
their approach to poetry. They prefer to address those aspects of life and cus- 
toms which are beyond ordinary comprehension regardless of what the Euro- 
centric critics would say. Similarly, Black thoughts are visualised in Poems of 
Black Africa a typical instance is "Black Mother" by Viriato da Cruz. The 
poem goes the way: 

Your presence, mother, is the living drama of a race 

Drama of flesh and blood 

Which life has written with the pen of centuries 
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Though your voice 

Voices from the cane plantation 

The paddy fields, the coffee farms, 

The silk works, the 

Cotton fields 

Voices from plantations in Virginia 

From farms in the Carolina 

Alabama 

Cuba 

Brazil 

Voices from Brazilian sugar plants, 

From the tonga drums, from the 

Pampas, from factories, 

Voices from Harlem District South, 

Voices from slum locations, 

Voices wailing blues going up the 

Mississippi, echoing from rail road wagor 

Voices weeping with Carrother v s voice 

"Lord God what will we have done" 

The poet suddenly remembers his past, the slave era. The poem is mel- 
ancholic about the travails of slavery and the agony of pain it brought on the 
entire black race in the world. The zig zag structure is to suggest that Africans 
were not happy with their previous and present experiences in the hands of 
imperialists. Although the poem is not written during the slave time, it re- 
invokes the African past and the sudden spread of black people all over the 
world. Slavery and colonisation spread the black people all over the world and 
gave them a new home. While mother Africa weeps for loosing her children to 
ungrateful people who still "enslave" the blacks with obnoxious policies and 
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world order, globalisation and racism, the "colonisers" smile to the bank with 
their exploits. 

The poet wonders which sin the blacks might have committed to sub- 
ject them to these kinds of agony, pain and undue treatment. All over the 
world, the blacks have one agonising tale to tell or the other. This is a feeling 
of black thought which some poets still carry in their canon in Africa. Bernard 
Dadie practically manifests his feelings in his poem entitled "I thank You 
God". The poem goes on: 

I thank you God for creating me black 

For making of me 

Porter of all sorrows, 

Setting on my head 

The world, 

I wear the Centaur's hide 

And I have carried the World since the first morning 

White is a colour for special occasion 

Black the colour for everyday 

And I have carried the World since the first evening. 

I am glad 

Of the shape of my head 

Made to carry the world, 

Content 

With the shape of my nose 

That must snuff every wind of the World 

Pleased 

With the shape of my leg 

Ready to run all the heats of the World. 

I thank you God for creating me black 
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For making of me 
Porter of all sorrows 

Bernard Dadie is returning to his past situation as a naturally created 
black person. He is influenced by the principle of black aesthetics of Baraka 
and the quest for black revolution. The poem may be viewed by a white per- 
son as a racist poem but Dadie is only trying to explore the African soul and 
the zeal to stand firm by the travails of the past. He journeyed through a long 
"meeting" from the "morning" to the "afternoon" and finally to the "evening". 
This symbolises the movements of the historical evolution of the black per- 
sons from being a free moral agent in their respective kingdoms to the advent 
of the European. The coming of the Europeans to Africa subsequently brought 
slavery, colonialism and neo-colonialism which grossly led to the exploitation 
of human and natural resources. An article on Scramble for partition of Africa 
best explains this evil, the article reports that: 

Established empires, notably Britain, Portugal and France, had al- 
ready expropriated vast areas of Africa and Asia, and emerging imperial 
powers like Italy and Germany had done likewise on a smaller scale. With the 
dismissal of the aging Chancellor Bismarck by Kaiser Wilhelm II, the relative- 
ly orderly colonization became a frantic scramble. The 1885 Berlin Confer- 
ence, initiated by Bismarck to establish international guidelines for the acqui- 
sition of African territory, formalized this " New Imperialism ". Between the 
Franco-Prussian War and the Great War, Europe added almost 9 million 
square miles (23,000,000 km 2 ) — one-fifth of the land area of the globe — to 
its overseas colonial possessions 

Dadie is just remembering his gory past. This leads to the issue of 
"captivity" in African poetry. The theme of captivity here refers to the collec- 
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tive and personal experience one gains from a contact with external forces. 
However, most South African poems express their captivity by the white mi- 
norities. The expressions of apartheid policy on the blacks and the subsequent 
limitations blacks suffer in their day to day activities. Denis Brutus uses his 
poems not only to denote his prison experiences but to capture the phenome- 
non of captivity the people suffer. Wole Soyinka's "purgatory" is a poem that 
extrapolates this issue in a succinct chunk. Reflecting on "cold" of Denis Bru- 
tus, one sees the dehumanizing and harrowing expressions in the poem when 
the poet shows how he was brutally mishandled by the prison conditions, the 
poem asserts: 

The clammy cement 

Sucks our naked feet 

A rheumy yellow bulb 

Lights a damp grey wall 

The stubbled grass 

Wet with three o'clock dew 

Is black with our fingers 

The sugarless pap 

Into our mouths 

Then labour erect; 

From lines; 

Steel ourselves into fortitude 

Or accept an image of ourselves 

Numb with resigned acceptance 

The poet has resigned to faith. He was arrested and incarcerated by the 
authority he has been criticising. In the prison, the bulb is the type that can 
even make one go blind. The wall is dirty and the floor is not well kept. This 
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is the case with African prisons. These places are placed extremely dirty and 
unkept. Inmates fall sick and were taken out at will. The image of sugarless 
pap is to denote "waste", "nothingness" that people suffer in the hands of bad 
governments in Africa. The worst is military government in Nigeria. Military 
governments have continually arrested Wole Soyinka and this constitutes his 
theme of captivity in" purgatory", the poem reports that: 

Wall of flagellation to the south 
Strokes of justice slice a festive air- 
It is the day of reckoning 

the circus comes to circus town 

A freak show comes to freaks 

And ancient pageant to divert 

Archetypes of Purgatorio 

Soyinka' s poem is addressing the state of captivity which envilopes 
the land. This is a nation that nothing happens." Strokes of justice" is a meta- 
phor for kangaroo courts the Nigerian military carry out to "nail" political 
critics and send them to jail. "Jungle justice" becomes the order of the day. 
Soyinka is a victim of this situation. This kind of jungle justice sent Nelson 
Mandela to twenty seven years jail without proper trial. 

African poetry is critical of these various voices in order to inform, 
correct, criticise and deconstruct. That is the basis of the society and reality. 
No wonder Matthew Arnold once said" we need a poem that has teeth to 
bite". Poetry uses elevated language to denote the recklessness of public office 
holder in Nigeria and in Africa at large. Another vibrant voice in African poet- 
ry is the theme of compatriot. Poets use their poetry to celebrate falling heroes 
in African cosmology. These heroes fought to keep the spirit and soul of Afri- 
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ca together. They sometimes use their poetry to delineate trust for the fallen 
ones and immortality. This is essential because the only recognition and re- 
spect these fallen ones who died for their father land could get is appreciation. 
J.P. Clark Bekederemo's "Casualties" is a typical example, the poem states 
that: 

The casualities are not only those who are dead; 

They are well out of it. 

The casualities are not only those who are wounded, 

Though they await burial by installment. 

The casualities are not only those who have lost 

Persons or property, hard as it is 

To grope for a touch that some 

May not know is not there 

.the casualities are not only those led away by night; 

The cell is a cruel place, sometimes a haven, 

Nowhere as absolute as the grave, 

The casualites are not only those who started 

A fire and now cannot put it out. Thousands 

Are burning that had no say in the matter. 

The shattered shell become prisoners in 

A fortress of falling walls. 

Clark is trying to observe the state of the down trodden in our society. 
Some people are dead and gone, they are casualty, some are forgotten, some 
are imprisoned, some are poor and dejected. A lot of problems hover round 
man as he moves in time and space. Clark is of the opinion that nobody should 
be left out in the framework of society. Those who expect death by installment 
are those who have no means of livelihood. The government does not give any 
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form of assistance to her citizens in form of social security which countries 
like Sweden, Norway, Denmark etc give to sustain those teaming populations 
of both lazy and unemployed. That is why the rate of crime and security 
breakdown is alarming. To Richard Ntiru, compatriots should be vividly di- 
rected to the down trodden in our society, his poem, "The Pauper" exclaims: 

Pauper, pauper, craning your eyes 

In all direction, in no direction! 

What brutal force, malignant element, 

Dared to force your piteous gate? 

Was it worth the effort, the time? 

You simply lean on a leafless tree 

Nursing the jiggers that shrivel your bottom 

Like a baby newly born to an old woman. 

What crime, what treason did you commit 

That you are thus condemned to human indifference 

Showing compatriot to the living ones gives a sense of place. That is 
the main preoccupation in the poem. Richard Ntiru presents a gory image of 
poor and rejected African person. Poverty becomes the order of the day be- 
cause the pauperism is no longer a hidden agenda! Some are born into it, some 
inherit it, and some come to it by chance. Ntiru tries to find a place for them in 
literature of consolation. This is because in Africa, we live a communal life as 
opposed to the individual life of a European! The rate of divorce, mental dis- 
order and imbecility are not as high in Africa because the Africans work to- 
gether to eradicate problems. One man downfall is perceived as a downfall for 
all! Ntiru has used his poem to show concern for the abandoned people. 
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African poetry moves to the cities and demonstrate the city situations 
with the use of imagery, metaphors and ironies. The city recklessness, prosti- 
tution, drunkenness, creativity constitute some of the cosmopolis voices we 
hear in poetry. In Okot p v Bitek "Song of Malaya" he ridicules with scorn 
prostitution and indolency. The poem which is just in five lines attempt a cap- 
sule presentation of life in totality; what it should be and not what it ought to 
be. The poem reports: 

Sister prostitutes 
Wherever you are 

I salute you 

Wealth and Health 

To us all. 

In Africa, it is common to hear "my brother" or "my sister" while there 
is no degree of consanguinity between the addresser and the addressee. P 
Bitek is only showing love and attention for those girls that out of poverty 
"sell their bodies for money". He admonishes them that while they look for 
"wealth", they should consider that they put their "health" in jeopardy. Well 
he ends up that everybody including him needs good health. Unbridled quest 
for materialism, lustfulness, greediness make one to dabble into prostitution. 
He similarly uses another poem to advise women who find themselves in this 
dastardly act. In " Karibu" part VII, he advises that: 

Sister Harlots 

Wherever you are 

Wakeup 

Wash up 

Brighten up 
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Go gay and clean; 

Lay 

Your tables 

Bring in fresh flowers. . . . 

Load your trays 

With fresh fruits 

Fresh vegetables 

And plenty of fresh meat. . . . 

The hungry lions 

Of the world 

Are prowling around. . . . 

Hunting! 

The imagery of "lion" is to suggest the masculinity in African men! 
What the poet is trying to assume is that instead of the woman to take to pros- 
titution, they could as well get themselves set for any "hungry lion" meaning 
any serious minded suitor who is very desperate for marriage at all cost. This 
reason underscores the motive behind bride price system in Africa. Men pay 
good bride price to recognise and appreciate virginity. A girl who keeps vir- 
ginity before marriage is accorded much respect and honour not only to her 
parents, but to her husband. Modernization has changed many things in Afri- 
ca. Most of these poets use their poetry as voices to change any form of socio- 
logical inherence which may limit the growth and the development of Africa 
as unique black people. B S uses "The Bastard" to ridicule and admonish girls 
who allow city lives to degenerate into having bastard children. This is against 
African culture and tradition. The poem remarks: 

An unlucky creation 
His mother, a street walker; 



246 



His lying father, 

A champion at producing bastards 

Its not his fault, 

Poor innocent bastard, 

That in slums he's brought up 

By a mother that has no husband 

Though many husbands he sees 

Caressing his mother 

On a stool or lumpy bed. 

Poor bastard, 

Dumped on the ground to make room 

For his nocturnal fathers, 

Or on the mat to spend his horrid nights 

Among the steaming pots of food 

And walking rats. 

An unlucky creation, 

These bastards, 

Before birth heavily and mercilessly tormented 

With a rope tied tight round the mothers waist 

To strange the foetus 

Or his unformed head 

Squeezed with hands rough and murderous. 

Other themes which African poetry discusses include ethics, indict- 
ment mortality, prayer and mortality. African poets are of the opinion that 
literature mirrors life and it portends the historical evolution of the African 
people. These poets have experienced the socio economical situation cum 
political problems in their various countries. They have used their poetry ei- 
ther as protest or as warning, caution on the need to solve the militating prob- 
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lems ravaging the human society. That is why African literature has been per- 
ceived by critics as "weeping literature" The literature of "lachrymal" as 
Charles Nnolim would rightly say. This situation gives African poetry a 
unique significance to the development of arts and culture. The principle of 
black aesthetics lends an axiomatic credence to the continuous survival of the 
black soul. 

Diction as instrument of poetic communication 

Diction is the choice of word the poets use in communicating their var- 
ious feelings and voices. Although most of them use melancholic tone, the 
purpose of this is to show how sorrowful black poets have been. Right from 
the discourse of slavery, colonialism and neo colonialism, these poets have 
shown their grievances because this is the only medium they could easily 
communicate their feelings. Maduka & Eyoh (2000) shed more light about the 
concept of diction as an instrument of poetic communication, they opine that: 

[PJoets pay close attention to words to grind the smallest particle of meaning 
out of each of them. Accordingly, choice of words which is generally referred 
to as diction is central to their activity. Diction embraces various operations: 
the poet chooses his words in the context of the emotional associations they 
generate in him and possibly in the reader(connotation; imagery/figurative 
language; symbol; myths archetypes); on the context of accentuation- rising 
and falling of the stresses in words as well as their patterns of occurrence in 
poems(rhythm and metre); or in the context of kingship of sounds(musical 
devices);or even in the context of his attitude of his subject( persona and 
tone). The other aspect of diction is related to formal/ colloquial; simple and 
complex, familiar and esoteric. 
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African poets have chosen a particular reason to use language in techni 
colour because they want to embody the African myths and experience in the 
body of their work. 

Observation 

It is observed that most of the African poets have a way with their po- 
etry. Some attempt to coin new words and metaphor while some narrate using 
a few words. J.P. Cark belongs to this class of poet. Wole Soyinka belongs to 
the class of poet that invokes some foreign images in the body of their works. 

Wole Soyinka has been accused by the maverick critic, Chinweizu of 
using difficult words beyond the comprehension of an ordinary reader. Simi- 
larly, Niyi Osundare, a poet and critic, accused Soyinka of using words that 
could not be easily comprehended by all. He observes "are we supposed to 
read it or toss it back to the shelves in endless desperation". Osundare is of the 
opinion that poetry should be written in the simplest form. Brutus writes his 
autobiography and uses poetic vision to model them together. Most poems 
that are expressing the African voices are coming from West Africa, East Af- 
rica and South Africa. Although North African poets are very symbolic to the 
African literary canon, they have not created much impact in the definition of 
black aesthetics and African perceptions in arts. The various voices I have 
been examining are part and parcel of African daily experiences. They cannot 
be divorced from African socio-political and economic relevance. Some pose 
some questions on the African religious importance in the scheme of things. 
That is why Soyinka (1999) at the opening of the book observes that: 

[A] distinct quality in all great poets does exercise a ghostly influence in other 
writer, but this need not be cause of for self-flagellation. The resulting work is 
judged by its capacity to move ahead or sideways, by the thoroughness of in- 
gestion within a new organic mould, by the original strength of the new entity. 
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Modern African poems which betray traces of internal dialogue are often ac- 
cused of alien affection, but an examination of traditional poetry reveals that 
it too is built on a densely packed matrix of references. 

Conclusion 

The work concentrates on the various voices in African poetry. Select- 
ed works of black Africans were used for the purpose of this study. The work 
focuses on the textual analysis of various poems across Africa. Major themes 
were examined as the voices of the people which the poets attempt to exem- 
plify poetically. The introduction of unique language gives the poems a differ- 
ent projection from the English poets of the Victorian era, Elizabethan era or 
different from the romantic era in English literature. 

It is expedient to state here that these poets use distinct imagery which 
set them out from their contemporaries in Europe. It is also of paramount sig- 
nificance to state that new metaphors were created to illuminate the voices 
based on the poets' divergence of cultures. The work was situated based on a 
sociological approach to literary criticism with recourse to realism because the 
poems under analysis were realistically expressing African worldviews and 
idiosyncratic norms. 

NOTES 

1 . Eyoh, L. (2003). Socio-political protest and poetic imagination in Clark- 
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3. Wikipedia: Scramble for partition 
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HA CTOrOflHUIHHHATA HA C1>K)3A HA 
HAPOflHHTE HHTAJIHIIJA^ 



BajieHTHH KAHEB 



Abstract. The Union of the Community Centers (chitalishte) in 
Bulgaria was established in April 1911. In May 2011 the 32 n Congress of the 
Union was held. This poem was written by Valentin Kachev in celebration of 
the centenary of the Union. 

Keywords: Kachev, patriotic poetry, community clubs in Bulgatia, 
chitalshte 

Topaxa MOjrra Ha/ieac/ia! 

ySuBaxa HOBeniKOTO bt>b mch! 

^ajiu MenTaexa 3a cpeiua 

CJiefl HJIKOH BeK, cneA HJIKOH ach? 

Eto, naK BtJirapua e nana, 

Ha KptCTontT c Ha/ieacAH h MenTH. 

^ajiu iue AOH/ie jiacroBHua Sana 

JX& CH BtpHeM CJiaBHH BHCHHH? 



252 



Eto a, BtJirapna b 3JiaTO, 
c neH^apHTe Ha momhhh rtp^H, 

b OHa3 hochji ouejiJiJia 
BtB BeKOBe Ha poScKH TeroSn! 

CTpaHHO jih e, ne CMe TyKa, 
b Ta3 ^yxoBHa TBtp/iHHa. 
CTapo, MJia/io /ia pa3Tyna 
b Hac lOHamKHTe ctpija! 

Koh jih HMa Tyn SoraTCTBO, 

CKpHTO B 6a6HHH3 CKpHH? 

BenHH ApexH, Ta no npa3HHK 
niyMHO fla ce BecejiHM? 

IIo CTeHHTe h HtpByjiH, 

3a j\a A3ynHeM c Tax xopue, 

CTapa ran/ia jx& cbSyAH 

naK npaStJirapcKH u,ape. 

Ex, TH, M03 3eMbO CBSTa, 

c BanKaH, Mope h paBHHHH, 

koh jih Moace no 3eMjna 

c HaKoa Apyra j\& cpaBHn! 

H pp. HMa MtMKa CHJia, 

aceHCKa npejiecT h jiioSob! 

BT>JirAPHHO, 

me St/ieni bchho acHBa, 
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moM 3a TaHu, h neceH 
HMani "cHJia hoih"! 

HapoflHHTe HHTajinma ca caMoGnreH StJirapcKH npHHOC b 
eBponeiicKaTa Kyirrypa ot cpe#aTa Ha XIX -hji Beic h HaTaTbK c orpoMHa 
pona 3a KOHCOJiHflau,HaTa Ha 6x>JirapcKHJi Hapc-A h noAfltpacaHe Ha 
HauHOHajiHaTa H/ieHTHHHOCT b ycnoBHaTa Ha TypcKOTO poSctbo, npcwbJiacHJio 
neTCTOTHH roflHHH (Nikolova, 1986). Cbk)3t>t Ha Hapoflffirre HHranHma e 
CB3AaAeH npe3 anpnn 1911 r. „KyjiTypaTa nocTeneHHO ce H3rpa>Kfla. Ta 
H3HCKBa TOJiKOBa no-roneMH ycuHJiHa, kojikoto no-BHCOKO e hchhoto 
paBHHme. TyK 3acroH He Moace h He 6nBa #a HMa. Eto 3mp h HHTajinmaTa He 
MoraT j\a. CMjrraT CBOjrra mhchji 3a 3aBtpHieHa. HanpoTHB, tbkmo cera, chjihh 
npe3 CBoeTO oGeAHHeHHe, Te TpaSBa p,a pa3BHjrr ome no-uinpoKa fleHHOCT, 
ome no-ronaMa eHepraa b noji3a Ha Toa Hapofl, kohto HeBeflHtac e #OKa3aji b 
TeneHHe Ha cbos HCTopHnecKH >khbot, ne e flOcroeH 3a rpnacHTe Ha CBonre 
Haii-Ao6pH ne^a" - TOBa ca jxyMK Ha ntpBHa npeflceflaTeji Ha CtK)3a #-p 

HBaH J\. IIlHUIMaHOB. 




IIpo4». fl-p HBaH R. IIlHHiMaHOB (1862 - 1928) 
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ynpeflHTejiHTe Ha HHTajiHmHHa CbK)3 



EEJ1E)KKH 

1 . ToBa CTHXOTBopeHHe e HanncaHO Ha 24 Man 20 1 1 r. cneA KOHHepTa b 
HaHHOHanHHa ^Bopeu Ha KyjiTypara, H,Q,K, b Co4>Ha, c kohto 6e OT6eJia3aHa 
CTorojjHuiHHHaTa Ha CtKoa Ha Hapoflmrre HHTannma b B^Jirapna. 
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BEJIOrPAflHHK B H3KYCTBOTO 
(BOPHC KOJIEB) 



EejiorpaflHHniKH cKajin (1946) 
Bopnc KoneB (1906 -1982) 
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